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FORMS OF REMAINING

memory, time, trace
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FORMS OF REMAINING
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I This project explores memory as a phiysical

and emotional trace within garments. Through
workwear research and material experiments,

| reinterpret how clothing records time and

_.-"‘" -

through use.

« What kinds of garments sustain or
enhance personal memory and
emotional connection?

e How can memory and emotion be
translated into material elements
such as fabric, structure, silhouette,
and surface?
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« Can garments embedded with
personal memory evoke emotional
responses or empathy in others?
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Workwear Archetype Analysis
' NG © Understanding construc

AL 25 © tion, function, and wear

traces that inform the

- -

new design direction.

Tracing the workwear

archetype_ uncovering y. | 4'\.»*1/
how function and time T A0 G 7\
shape the foundational s
structure of garments. _:*,‘,'\1\'-3"}’7;»!
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Cinch-back adjustability
Memory in Motion: is reimagined as a o

The Cinch-Back System system for expressing ©

memory’s fluid and

shifting nature.

“Tighting,
Loosening,
Transforming

through time”
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Body-Memory Spatial Collage

By visualizing the ambiguous space between body and memory,

the collage reconstructs fragmented forms into a fluid, rounded structure.
This organic mass served as a foundation for creating round shape and
oversized silhouettes in the design.

“memory orbit reinterpreted

into oversized structure”
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An orbit of memory circling the body, stitc‘h\edmher as a :q.uite trace.
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The emotional Materiality of Copper

Copper’'s familiar presence in everyday life,
combined with its uniquely diverse oxidation
colours, mirrors the fluid and evolving nature
of memory. Its surface transforms through
touch, atmosphere, and time, making it an ideal

medium for exploring memory as a material process.
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Copper scraps set for surface oxidati})n

| Residues to Textile Impressions
Copper remnants inform stitched, printed, and oxidised textile impressions

that explore memory as layered material traces.

Materia
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Direct Tracing
Through Folded Fabric
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2mm cdge sich exianing o e ¢l ons.
m $ N ox ] <
PRODUCT SPEC SHEET e spacrgsom ——— % V&7 | heoed 3.5 from the : ’
7mm from the seam to 3 ' i Folg, 2mm edgo
the first stiech ! ::cu(noc?m create
it FABRIC / SUPPLIER Japan Blue Ce.Ltd O R A ) "Oo ot e e
fiiv USEABLE WIDTH 150CM SWATCH pa
FUSINGS Light-Mid Weight
STYLE NAME | Copper Bollersult | ' nings Quilied Lining Gotam . ihadie cnboin sons ol
STYLE NO. 1 loyer; skio r Too layer: the outer sleeve
FASTENING Snap, Eyelet, Zipper T it rouse oo~y
SEASON Fwas TRIMS Cord, Ring 2om | 2me | Panel
SUPPLIER | Soojin Lee EXWORKS DEADLINE | 08.12.2025, edge |  eoge & |

f totom of 1he
/ Waistband, | T
/ H
i| song pac ‘
/ One stitch lne || edge. |excapt for the
Sew the bottom layer f fn.m o :: |EPosimopatiog,)
::. ::‘:J:;""M 1,5¢m single-stitch pockeL
finigh on sleeves and GemyGom
swch lina, Ureuter hama. i the ¢ }
socured on the
COMMENTS inside.

The top and trouser sections are first constructed,
after which the garments are transferred to studio for the oxidation
treatment.

Following the finishing process, the garments are returned 1o the
factory for lining attachment, final construction, and QC.

STYLE NAME: COPPER BOILERSUIT

*  Sample attatched,

2mm edge stitch-
es on both sides of
Middie the outer sleeve
layer:  Toplayer: seam. 0
Pocke Trouser \ g
Front
2mm Panel
edge i
stitch {
e "y

:on:. my«m ‘| 2mm edge stitch

stitch line, ) i| along the pocket
One stitchline || edge.(except for the
centered at the | pocket opening.)
midpoint of the '
pocket.
{6cm/6cm)

Front- Side Pocket. Sleeve Side Pocket




BILL OF MATERIALS

COSTING

MATERIAL ARTICLE NAME LOCATION ON GARMENT | hoiee™ | WIDTH/SIZEOF UNIT | TOTAL

Fabric 1 No. YM7012 / 120z Denim/ 5-DBES|Greish Beige) Outer, Inside of the waistband  £10,45 150em £43.89

Lining 1 Quilted Polycotton Fabric(182gsmywhite) Lining £5 112em £23.5

Lining 2 Plain Cotton Fabric{white) Pocket bag £25 112em £225

Interlining 1 Lignt Medium Fusible Interfacing Collar, Waistband £2.5 90cm £3.5

TRIMS

Fastening 1 Heavy duty snap{copper brass) Front closure £0.245 15mm £0.735

Fastening 2 Brass eyelet Waistband £0.25 14mm £1.5

Fastening 3 Metal zipper (8rass) Front fly, Back £1.8/£6 16em/ 56em £7.8

Trim1 Cotton cord Waistband £2 Nmm £4

Trim 2 Copper ring Waist-string £0.02 8mm £0.28

- Trim 3 Copper wire Topstitch line £9 100m i
- Trim4 Copper foll Trouser, sleeve pocket £15 35cmyx 30cm x 0.03mm 1
MANUFACTURING
COMPANY PRICE ms woue TIME TOTAL
£25 Bhrs £150

COST PRICE TOTAL OF ALL RAW MATERIALS £ 961.455
WHOLESALE X1.7 - 3.0 TIMES COST £1634.5
RRP X2-28TIMES WS £1923

FABRIC TYPE SUPPLIER LOCATION ON GARMENT WIDTH QUANTITY
Fabric 1 No. YM7012 [ 120z Denim/ 5-DBES(Greish Beige) Japan Blue Co.Ltd Outer, Inside of the walistband 150¢m 4.2m
Lining 1 Quilted Polycotton Fabric(182gsm/white) Lining 12em 4.7m
Lining 2 Plain Cotton Fabric(white) Pocket bag 112em 0.9m
Interiining 1 Light Medium Fusible Interfacing Collar, Waistband 90cm 1.4m
TRIMS TYPE SUPPLIER LOCATION ON GARMENT SIZE QUANTITY
Fastening 1 Heavy duty snap(copper brass) London Trimming Ltd Front closure 15cm 3
Fastening 2 Brass eyelet g Waistvand 14mm 6
Fastening 3 Metal zipper (Brass) YKK Front fly, Back 16¢m/ S6em 1¢ach length
Teim 1 Cotton cord London Trimming Ltd Waistband Tmm 2m
Teim 2 Copper ring - Waist-string 8mm 14
Trim 3 Copper wire Topstitch line 100m 1l
FABRIC1 LINING 2
Colour Colour
Composition | Cotton 100 Composition’ Cotton 100
LINING 1
Colour
Composition | Polyester 65/ Cotton 35
CUTTING INSTRUCTIONS LAYPLANS

Denim

Width: 150¢cm

Quilted Lining

Width: 112cm

Plain Cotton
Widgth: 112¢m

Interfacing
Width: 90cm
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