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My master's project from my own emotional journey, oringing tocetne
women wno snare similar experiences of being subjected to tne male saze an
cation ftarougn tignts. By appropriating tignts from acgcessories into inde -
ments, I aim to use tnis desisn language to empower and support tnese women, weaving
our collective stories into a resilient, shared narrative fabric.

I collected and recycled their tignts, and through a progcess of meticulous mate-
rial and structural researcn, systematically transformed these intimate, often sin-
cvle-use items into sculptural garments. This approach not only extends the lifespan
of the tighnts but also elevates tneir waluaue, turning fragile personal objects into
lasting symbols of strengthn and community.
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“Tichts Fetishism” refers to a phenomenon
cnaracterized by a strong aesthetic or
emotional attraction to tignts, particularly
women's ticnts, often examined within

the fields of fasnion, psycnology. and
subculture studies. From a psycnological
perspective, tnis attraction may bpe linked
to fetisnistic tendencies, where specific
attrioutes of ticnts such as their texture,
sheen, or form-fitting nature become
conditionally associated witn sexual arousal
or emotional satisfaction.

The pnenomenon often referred to as “ticnts fetishism’
is freguently examined by some feminist critics

througn the tneoretical lens of thne

This perspective argues that wnen tne fascination witn
tignts is reduced solely to the objectified consumption
and desire-driven projection onto a specific aspect

of female attire, it may reinforce an unegual social
power structure. rrom tnis viewpoint, women ris« being
perceived not as wnole, acentic individuals but as
frasmented into symbols that cater to male desire. Their
personal attiributes and intrinsic wortnh become obscured
by thne ticnts and its associated sexual connotations.
This one-dimensional focus and consumption constitute

a partial and instrumental reduction of women’ s
personnood, representing a profound and systemic
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male caze.

injustice.
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The Invisibple Ecolorical Cost

The fleeting Tifecycle of synthetic tignts
renders em a sisnificant yet often over-
tooxed pollutant witnin the fasnion industry.
A8 & guintessential "fast-fasnion" item,
fneir delicate nature and low price point
encouracge overconsumption and disposal., gcre-
atiny a relenfless waste stream. The scale
of tnis proolem 1s monumental: hundreds of
millions of pairs are discarded globally eacn
year, underscoring thneir status as a primary
example of disposable fashion (Cline. 2012).
Thus, the very attributes that make tignts
desiravle-tneir elasticity. sheerness. and
affordavility-are ine

unsustainable model of

The core of tnis environmental issue lYies in
its material composition. Most conventional
tignts are manufactured from syntnetic poly-
mers lixe nylon and elastane (also Zxnown as
spandex or Lycra). wnich are derived from
non-renewable petroleum. The extraction and
refining of these resources carry signifi-
cant ecolorical conseguences (Jeyer et al.,
2017). Due to their fossil-fuel oricin., these
rarments do not biodevrade wnen discarded;
instead, tney persist in landfills for centu-
ries, leacninyg microplkastics and chemicals
into fthe soil and sroundwater taroughnouat
thneir lons decomposition process (Fletcher,
2014). Tahis positions tights as a critical
yet uwnder-addreszszsed cnallenge in the pursuait
0f a circular fasnion economy.
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Building upon tne nyporid experiments witn
aluminum and tignts. I also employed tne
collage technnigque for silnouette explora-
tion. By rearrancinc fracmented imaces
of different materials and forms., and
supseguently uatilizing tnree-dimensional
draping and styling, I captured tnose un-
expected contours that exist pDetween tne
body and tne constructed form.
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Loox 2

The trousers are constiructed

with an inner layer of tignts
snorts attacned to tne outer

wool trousers wvia snap buttons,
revealing and preserving the
waistoand structure. The ensemple
employs extensive deconstructive
detailing tnrouagnouat.

Loox 2 features a top comoining an
aluminum frame with tignts, paired
witn plack and wnite striped wool
trousers. Thne top incorporates
nandcrafted ornaments tnrougn nand-
wrapped tnreads and meticulous
stitcning onto the ticgnts, creating a
dimensional and layered appearance.



ficure 1. 2 3. L 5
The sculptural guality of the top complements the stone forms.
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Look 3 consists of a podysuit with a twisted
structure, a semi-sneer bplacx base podysuit.
and a skirt. The entire ensemble is crafted
from tichts, wnile partially preserving

the oricinal technnigues characteristic of
tignts.
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Lookx 4 comprises a nalter-
necx jumpsuiltl dress comoining
tignts witn wool, paired

witn a gcnarcoal grey wool
overcoat. The dress features
a bra-snaped aluminum frame at
tne bust, nand-stitched onto
tne gcarment, and its nem is
constructed from two layers.
Tne aovercoat is tailored witn
seams following the body's
contours and accented witn
nand-stitched decorative
lines on tne bpack.

Loox U4
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Loox 5 1is
structured by an
aluminum frameworx
that defines its
silnouette. The
aluminum strips
ran from the neck
tarougn tne vack
to tnhe waist,
weaving petween
fabrics to create
a naturally curved
arc. The bpack
section of thne
frameworx mimics
the shape of the
spinal column. The
entire aluminum
structure is
manually ground by
nand., preserving
the raw texture
and traces of the
¢£rinding process.
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Dur Kesponsibility

My ©brand Dbporn from
transparency resistance,
aiming not to pe a mere
commodity but an embodied
form of protection. It
seexs to reclaim tne
identities of objectified women,
aniting tnem into a
t rong., res it ient
community. My brand emphasizes
solidarity., mutual support, and
reclaiming one!'s

/2]

voice, affirming eacn
woman's innherent wortn.
Ultimately, my ©orand
cultivates a languace of
materials and a community
fortress celebrating
women ' s aunbreaxable
strenctn.
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acn piece

Sustainable

addressing tne
environmental
i mpact o f
disposadble
tights, my brand

transforms discarded

ane s into new
carment s and
accessarie
t nr oa £ n a

w

strict, waste-free proce

carries a story
from an anonymous
donor, reminding
a S tnat I'ixe
nature, every
tichts nas a life
waortn cnerisning
and treating
witn respect.
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