Breathing Companion

Research

I. THIS RESEARCH TRACES HOow HUMANS

BEINGS—THROUGH ETHICS, PERCEPTION,
SHARED SPACE, EMOTIONAL PROJECTION,
AND EVERYDAY PRACTICES OF CARE. BY
MOVING FROM IDEOLOGICAL CRITIQUE TO
LIVED INTERACTIONS, |IT REVEALS HOW
COMPANIONSHIP EMERGES AS A
NEGOTIATED, MULTILAYERED EXPERIENCE
SHAPED BY BOTH REAL AND ARTIFICIAL
FORMS OF COrEXISTENCE.
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SEEING BEYOND HUMAN

RETHINKING
SPECIESISM

RESEARCH
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MASTER PROJECT LONDON UAL/ MA
FASHION FUTURES

DESIGN BEGINS WITH DECENTERING OURSELVES:
RETHINKING SBE CIESISMIIS THE FIRST STEP
TOWARD CREATING SYSTEMS THAT RECOGNISE
THE AGENCY OF MORE-THAN-HUMAN LIVES.
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THROUGH THEIR EYES

To adopt an animal’s view is not to mimic
its vision, but to acknowledge the limits
of our perception and the porous
boundaries between species.
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Breathing Companion Research

Peter Singer, in Animal Liberation, challenges the
moral hierarchy that allows people to cherish dogs
while consuming pigs — a structure built upon
speciesism and anthropocentrism.

This hierarchy does not end at the boundary
between species; it quietly extends into our
emotional lives. Even when humans share space
with pets, affection is governed by ownership. L.ove
becomes conditional — granted only to those who
fit within the human framework of
companionship.

In fashion, this structure reappears. We treat
clothes as extensions of our identity, obedient
com@.%]_;ions that must comfort, protect, and
R e . :
reflect us — yet never express their own will.

- - -

Through my research, 1 began téﬁﬁuestion:

If garments could respond — breathe, expand, or
withdraw from human touch — could they also
resist? Could they become more than objects,
bridging the gap between affection and autonomy?

O’ Reilly, K., Falling asleep with a pig, 2009
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Figure (up): The work connects.
the human body with
surrounding elements such as
scent, sound, and-heat,
reminding us that the body does
not end at the skin.

Figure (down): By blending
domestic scenes with
entertainment viewing, it reveals
voyeurism and being watched in
everyday life.

They explore the boundaries
between body, technology, and
environment, blurring these lines
through interaction and sensory
experience.
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Museum of Contemporaryfr t Jacksonville,
Jacksonville,2024
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Bea Camacho, Enclose (Video Stills), 2005

Research

Bea Camacho, a Harvard
graduate and artist, s
renowned for her crochet
cocoon performances like
"Enclose" (2005), where she
cocooned herself in red wool
for 11 hours, symbolizing
home and security, while her
later works, such as the
“Memory Apparatus” series,
explore the fragility of
memory, and she also serves
as a Design Director at IDEO.

If clothes come to life and become the
identity of pets, they also become a
companionship and comfort in
people's minds (although some
people have thought that clothing
carries memories, emotions, etc.,
emotion heritage), such as it has life,
then how people get along with these
clothes in that world, how to wake
people in that world and this concept
to wake people about the rélationship
between fashion and pets in this
world— further criticizing
anthropocentrism
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éozica Radjenovic, Pieta, 2013




Breathing Companion Companionship

ZZZN SLEEP APPAREL SYSTEM

1 I {1 \ | L i r & r#['P“J
l!- | l.“ -! fl'r i
fryf '{_I a |! LW Wt L r# L':!
.il- | - L] :
0S8 Wipgn THy Wavhy

";:' 'L' L I.‘ ;l- ‘; [ r“ [4. 1.- "f i‘-,--‘.1..-- E; —_—

! # £ %’*L - | I“{']' 2

!"j::-.f.' r | T_'.J ¢ J'r‘fi, ELAN afl [ aLhEA

i o
! Wi Y I i: T ! ¥ A . :__L.‘ll i [ T & 1 ? l:_. tl 2
i _ ‘ ,
= _a i 3 el 9 fy_ 5 M ey
(O, A0 o E LA ERTE € ¢ oAk

n.d from Pinterest




y

. o
Fashion editorial November 20_2(’

Qoobo, Tail-Wagging Emotionally Responsive Robot,

n.d from [interest

Jean-Charles de Cgstelbajac Fall 1988 7 p
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2. BUILDING ON INSIGHTS GATHERED FROM
MY RESEARCH, \ BEGAN EXTRACTING >
VISUAL, BEHAVIOURAL, AND MATERIAL CUES '
TO SKETCH OUT EARLY CONCEPTUAL
DIRECTIONS. THROUGH EMBODIMENT
EXPERIMENTS AND INITIAL PROTOTYPING,
THIS SECTION LAYS THE GROUNDWORK FOR
THE DESIGN DEVELOPMENT THAT FOLLOWS.

Sleeping Boy and Dog, Photo by Pentti Sammallahti, 2000
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From Research to Concept & Sketch

<

Stella’s daunghters Iris and Jasmine - with dogs Freud and Barry -

From left, Iris wears her own clothes, Shearling boots, £425, Coach. .

Based on the concept of “pet- YR _
human clothing", this reminds me ‘ ‘ o e »z-%;i
of "companiment/dependence", so
| did the research based on the

actions of people's pets ' >
embracing/expressing dependence ’
and emotions, and tried to
transform these behaviors into
clothing language
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Development
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Clinging without over-
covering, giving people a.
feeling of both
independence and mutual
penetration.

aterial naturally has
the characteristic of
"intimate but not heavy",
which just echos the
gentleness of
companionship.

Draping as Dialogue

imagination of “hand”
elements
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The clothes "lie" on the'rr
bodies, like pets sticking to
their owners.
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| extracted the way of the ‘ * e
animal in the form of | e
people holding the animal -
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| tried to wear those pieces when | am doing something else, try to imagine they are living with me and
accompanying me, which position makes me feel best
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Participant Observation

- Let 2-3 people of different body types try it on
to observe changes in posture, holding pressure . Sylvia Palacios Whitman, Passing
oints, and visual sense of volume . Through - performance alla
b4 2 ’ Sonnabend Gallery, New York 1977

: - photo Bahette Mangolte
Observation Record

Participant Number: _ 2 777wna M ol)
Testdate: /4" 0Od- ‘

Scene setting: _ /7" flm

Description of posture and action:

A ]
Nierefond k 4 Dot or f holdin a w eber nob abe /,[ h

Body feedback (touch, pressure, rhythm):

HOD ‘avuer, .- fy‘[!.aj s ey
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Psychological feedback (sedée of security, attachment, alienation):
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Designer's observation and
reflection: s/ thin 32 ? oty Jnat nd bock? bat §

Observation Record
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“Participant Number: i

Test date: e

Scene setting: _Cotteu

Description of posture and action: - ¥
\
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Use the diary template to record the feelings of
each wearer (weight, pressure, sense of security,
etc.)
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| | o | . < | HOW ABOUT CREATING A “LIVING” CREATURE?

MATERIAL
AGENCY

DEVELOPMENT

Q.
v

> : » : o . 2024-2025



00 4 color& Materiality

material

creature like research

CREATURE AND MATERIAL
MOODBOARD

Pinterest, n.d. Marion Chopineau for Yiqging Yin,-haute couture_



Breathing Companion 00 4 Material Exploration

Knitting development

The knitted section uses green because the colour evokes
organic growth and natural forms, reinforcing the idea of
the garment as a living entity. Its association with vitality
and renewal helps communicate the project’s theme of
non-human life and gentle, animistic presence.
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Knitting experiment 2
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Knitting experiment 3

A .
:.‘A.
4.4 A
v AL
(Rleh
LA '
\ W)
" Vo
. 5 |
s 2 2 A
5 -4 ' \
4 ¥ et |
a", ! 2 Y} )
2 A
A 1 '.‘!. N 4
a4 \ P b 5\
+ 2 P ALA
S

-—

Knitting experiment

E e . *“ & >

A
RS L et e e
#f‘t*"{‘. ‘E@f""tﬁ SR



Breathing Companion 00 4 Material Exploration

“{.\

LMy eatt <BScap R
\ \\ \\ ..\ ﬂ,‘.\ \ \a\-\ ;]‘
\\

]
\
R
\ .
\

-.'-~|. = /"

‘(029?)

Rd")‘ﬁﬂl Qﬂala‘ton -

- - -




Sketch
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Breathing Companion
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Colour inspiration

n.d

Reference image (source: unknown)

COLOR BOARD

| use blue in the garment to evoke water—the elemental substance that
flows through all living bodies and dissolves boundaries between
species. Because the human body is largely composed of H:0, blue
becomes a reminder that we are fundamentally fluid beings,
interconnected with non-human life through the same circulating
medium. Water moves, adapts, and permeates everything; it carries no
fixed shape or hierarchy. By integrating blue, the garment embodies this
fluidity and interdependence, shifting the focus away from human-
centred narratives and toward a shared, multi-species existence.
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Breathing Companion

MAKING PROCESS

Use a high-temperature hot press to
make tpu airbags
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KNITTING MAKING PROCESS
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