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Foreword

Meixii.H



Meixii.H is a beacon of quiet luxury, conceived for those who seek a profound resonance beyond mere 

aesthetics. Its discerning clientele—cultured, introspective, and deeply attuned to the art of 

craftsmanship—encompasses a diverse tapestry of artists, designers, musicians, architects, and 

intellectuals. These individuals, unbound by the ephemeral nature of trends, are drawn to the brand's 
timeless elegance, which speaks to a deeper, more philosophical understanding of identity. With a 
refined minimalism enriched by historical narrative, Meixii.H becomes an extension of the wearer's 

essence—a manifestation of thought, art, and purpose. The brand finds its home in curated 

independent boutiques that champion slow fashion and creative integrity—sanctuaries like Ink 

Clothing in Hong Kong, Dover Street Market globally, Common Place in Beijing, and Dark Land in 
Berlin. Here, each piece transcends the realm of fashion, becoming a chapter in a greater narrative of 
cultural dialogue and personal expression. Positioned alongside Dries van Noten, Lemaire, and Armani, 
Meixii.H shares an ethos of restraint and refinement. The brand also finds kinship with Uma Wang and 
Ziggy Chen, whose work bridges Western tailoring with Eastern textile traditions. More than a 

designer brand, Meixii.H is an odyssey through cultural duality—a hushed yet resonant dialogue 

between heritage and transformation, memory and rebirth. Each creation is a fragment of an ever-
unfolding story, where the threads of history intertwine with the language of modernity, weaving 
garments that do not merely clothe but whisper tales of time, place, and identity. In the delicate 
interplay of past and present, Meixii.H invites the wearer to not simply exist, but to be a living 
testament to the timeless dialogue between tradition and evolution.

THE BRAND ETHOS





Having spent formative years in Beijing with grandmother, the designer hold vivid memories of the city's narrow 
Hutong alleys, scattered tiles, and the bustling local life. The unique sense of leisure, relaxation, and freedom 
of the residents profoundly influenced her.



The collection is deeply influenced by Meixii's memories of Beijing's Hutong 
alleys, where scattered tiles and local life embody a unique leisure and 
freedom that shaped her artistic vision. The Forbidden City, with its rich 
cultural heritage and the history of its relics lost overseas, serves as a 
pivotal source of inspiration. Additionally, since kindergarten her education 
at international schools and universities in the UK, where the British 
Museum houses numerous Chinese artefacts, has further informed her 
perspective. Films like "The Hidden Man" by Wen Jiang and "The last Emperor" 
by Bernardo Bertolucci provide further cultural and historical context to 
her work. 

https://en.wikipedia.org/wiki/Bernardo_Bertolucci








Field research will involve visiting Beijing's Hutongs and significant 
architectural sites. Before visiting in person research old archive pictures such 
as the Summer Palace, Forbidden City, Temple of Heaven, and Great Wall. This will 

enable an in-depth analysis of their colour schemes, textures, and structural 
forms, facilitating the collection of substantial silhouettes from peiping. 
Concurrently, interviews with local residents will be conducted to gain insights 
into their lifestyle supported by photographic documentation. 

 Temple of Heaven eighteen-sixtys

 Opium Wars 

The Summer Palace



Competitors include The Row, Lemaire, and Egg Trading, brands known 

for minimalism, timeless designs, quality materials, and similar 

pricing. Additionally, Uma Wang and Ziggy Chen, Chinese brands that 

balance Western silhouettes with Eastern cultural elements, share 

similar textural textiles and colour palettes. 

MARKET ANALYSES

1.Lemaire:  

JACKET £1600  

TROUSERS £500 

Knitwear £400 

H e l m e d b y C h r i s t o p h e 

Lemaire and Sarah-Linh 

Tran, the LEMAIRE brand 

offers a timeless Parisian 

style that is cosmopolitan, 

sophisticated and rich in 

influences. Some elements 

a r e b o r r o w e d f r o m 

traditional Asian clothing. 

Workwear and military garb 

lend practicality and sturdy 

finishing to the pieces in 

the wardrobe. The color 

palette features a broad 

array of neutral, earthy 

and muted shades that 

highlight the pure lines of 

t h e s i l h o u e t t e a n d 

compliment the face and 

body

2. Uma Wang:  

JACKET £1855  

TROUSERS £600 

Knitwear £360 

U m a W a n g b r a n d w a s 

established. Great success 

immediately followed and, 

thanks to her unique 

understanding of fabrics, 

exquisite tailoring and 

b a l a n c e b e t w e e n 

sophistication and timeless 

aesthetics, she was able to 

gain a wide international 

reputation.

3. Ziggy Chen:  

JACKET £2152  

TROUSERS £800 

Shirt £1528 

S i n c e l a u n c h i n g h i s 

eponymous label in 2012, 

Shanghai based designer 

Z i g g y C h e n h a s b e e n 

honing his craft, design 

language and aesthetic. 

Along with the growing 

new guard of Chinese 

designers such as Phaedo 

Studios , altering the 

p e r c e p t i o n a n d 

c o n v e r s a t i o n a r o u n d 

Chinese Fashion Designers. 

Taking inspiration from 

the deep history of his 

homeland and the city of 

which his atelier is based, 

a fusion of old world 

traditions and modern day 

processes. Developing a 

clear design language with 

his relaxed, textured and 

patch worked garments 

crafted from organic and 

natural materials in a 

muted neutral colour 

p a l e t t e i n s p i r e d b y 

paintings from the Song 

Dynasty.

1

2

3

https://uj-ng.co.uk/collections/women-phaedo-studios
https://uj-ng.co.uk/collections/women-phaedo-studios


Price+ 

Price- 

Tradition 

Innovation 

Price 

Coat :1200-3000  

Jacket :1000-2000 

Trousers :800-1000 

Shirts:800-1000 

Runway piece :2000+

Stocks 

Primarily working 

made-to-order. 

Managed list of 

around a dozen 

stockists for buyer 

shop such as Dover 

Street Market



CUSTOMER PROFILE:

Meixii.h’s clientele primarily consists of 20-50-year-old 

males and females who value high-quality, timeless slow 

fashion and craftsmanship. They seek to move beyond fast 

fashion trends, preferring minimalistic beauty and inner 

peace. Likely employed in the arts, design, performance, 

music, or white-collar professions, these customers are 

predominantly based in East Asia, particularly China, Japan, 

and India, regions with significant Buddhist populations. 

They prefer shopping at independent boutiques such as Ink 

Clothing (Hong Kong), Dover Street Market (global), Common 

Place (Beijing), and Layers (London). 

Life Style:

Travel 

History Museum/ Art 

Gallery  

Opera/Drama

Chinese Traditional 
Tea ceremony   

Furniture / Antique collection  



ID:KKKKD

-Enfants Riches Deprimes 
-Elena Dawson 
-Ziggy Chen 
-John Alexander Skelton 
-Carol Christian Poell 
-Yohji Yamamoto

-Uma Wang 
-Ziggy Chen 
-Work Works

-Carol Christian Poell 
-Fortuny 
-Jil SAnder 

-Dries Van Noten 
-Loro Piana 
-The Row 

ID:YUUWWWEL ID:LYSANDER ID:CALEB

Costumer Profile: 



FINAL SELECTION

X Chain too short, prefer 100% linen rope X Too plain

TAG DESIGN PROCESS:



Logo design

WOMENSWEAR/MENSWEAR COLLECTION NO_pattern No_FabricColour

PATTERN NO: 

0=Jewellery 

1=Accessory (Hats / Bags ) 

2=Inner wear / Top / T- shirts 

3=Shirts / vest 

4=Jacket 

5=One pieces 

6=Trousers / Shorts 

7=Skrit  

8=Knitwear

COde:



Label DESIGN PROCESS:

Sample boxes:



Package design





‘The lost Relics’

25FW



'THE LOST RELICS"

twenty twenty-five fall winter



Chapter one

Burial



Meixii.H twenty twenty-five fall winter : "The lost relic"



"The lost Relics"  is a meditation on cultural displacement, historical memory, and the fluid dialogue between past and 
present. Designed by Meixi He, the collection is deeply rooted in her dual experiences of Beijing and Europe, 

reflecting on the journey of Chinese cultural relics—objects that have traversed continents through looting, trade, 

and diplomatic exchange. This collection challenges the notion of loss, questioning whether these movements signify 
cultural erosion or the evolution of heritage through new narratives. 

Meixi He distills this exploration into a harmonious convergence of Eastern artistry and Western precision. Traditional 
Chinese garment construction shapes the silhouettes, while the discipline of European tailoring imbues them with 

structure and poise. Fabrication remains sacrosanct—only the finest natural fibres, including silk, wool, linen, and 

cotton, are meticulously chosen to evoke the rich tactility of nineteenth-century Chinese textiles, honouring the past 

while redefining its presence in the contemporary world. 

A palette of oxidised bronze, aged gold, and deep patina green evokes the weathered beauty of ancient artefacts, 
while layered textures mimic the worn surfaces of relics that have withstood time. Intricate oracle bone script prints, 
exquisite embroidery, and sequinned embellishments transform each piece into a living artefact, rich with cultural 
resonance. 

The collection is an intimate meditation on Meixi He's upbringing—rooted in the labyrinthine Hutong alleys of Beijing, 

where scattered roof tiles stand as quiet relics of a vanishing past, and shaped by her education in the UK, where 
encounters with displaced Chinese antiquities in institutions like the British Museum ignited a profound contemplation 
of cultural identity. Cinematic influences, from the elegiac grandeur of The Last Emperor to the atmospheric nostalgia 
of The Hidden Man, further weave themselves into the collection's narrative, lending depth and poignancy to its vision.   

In "The lost Relics" two-thousand twenty-five AW, history is not lost, but gently reawakened, one stitch at a time. 

Statement



"þìÕ"  

refers to items buried with the deceased, and can be translated in two nuanced ways: 

"Burial objects" - General term for all interred items 

"Funerary artifacts" - Emphasizes archaeological/cultural significance, used particularly when discussing excavated 

items of historical value

"õ~ or n~," 

referred to as "spirit objects" or "vessels for ghosts", are Chinese burial goods.



Burial sacrifice �}, also known as accompanying burial þì, 



According to Sima Qian's *Records of the Grand Historian: Annals of Qin*, it is recorded:  *"In 

the twentieth year (of his reign), Duke Wu passed away and was buried in Yong Pingyang. For the 

first time, humans were buried with the deceased—sixty-six people accompanied him in death."*  

From this passage, we learn that after the death of Duke Wu of Qin, sixty-six people were 

sacrificed to accompany him in burial. However, the number of sacrificial victims following Duke 
Wu's death was not the highest on record. The largest number of sacrificial burials discovered 

so far comes from the tomb of Duke Mu of Qin, known as the Qin Duke No. 1 Tomb.



. Using living humans as burial companions was a common custom in ancient funeral rites. Human sacrifice in burial 
differs from ritual human sacrifice in that it lacks the religious connotations of the latter, and there were 
instances of voluntary sacrifice in burial practices.

living people with the deceased in the tomb to ensure the well-being of the departed soul in the afterlife



Ceramics

Dolls
Art / Sculptures

"Preface to the Orchid Pavilion Collection" by Wang Xizhi

Weaponry

The Original "Night-Shining Pearl" 

Burial Object from the Putuo 
Va l le y Dingdong Mauso leum 

(Empress Dowager Cixi's Tomb) in 

the Eastern Qing Tombs: Fluorite

Typical Jade Funerary Objects 

Famous Cerligraphy 

Gems and Jewellery 
horse gear (saddles, bridles) and armor, reflecting their pastoral lifestyle. 

Gold/silver vessels

Bronze Mesh 



ÿÛ÷÷
The Mausoleum of the First Emperor of Qin is the tomb of the First Emperor of the Qin 

Dynasty. It is located in Lishan, Lintong District, 31 kilometers east of the city center of 

Xi'an, Shaanxi Province, China. It was originally named Lishan Garden. The existing 

mausoleum is 76 meters high. It is located in the southwest of the inner city, facing the 

west and east. The place where the coffins and burial objects are placed is the core of 
the Qin Shihuang Mausoleum complex, which has not yet been excavated.









No.21307 100% Linen

No.23580 100% Linen

No.21478 100% Linen

No.23691 100% Linen



Chapter two

Excavation



o{û? 

 (Cultural Relic Excavation) 

Definition:: The process of discovering and recovering cultural relics (artifacts, 

structures, or remains) through archaeological excavation, often from tombs, ruins, 

or sedimentary layers. 





Tomb robbing refers to the act of entering mausoleums or underground tombs to steal 

burial objects or exhume corpses. It was very popular in China's poor early days.

Grave robbing often affects the research work of historians and archaeologists, 
because tomb robbers often excavate tombs before experts, and their purpose is 

usually just for the high-value and exquisite funerary objects in the tomb.



Responsible for selling the stolen goods

Preparing tools

Responsible for exploring the cemetery

Responsible for digging the tomb





No.4206 100% Linen

No.23345 100% Linen

No.21185 100% Linen

No.23194 100% Linen

No.20728 100% Linen

No.22422 100% Linen

No.5116 100% Silk

No.5117 100% Silk

No.5044 100% Silk



No.23043 70% Wool 30% Alpaca

No.7921 100% Wool

No.22196 100% Wool

No.7712 100% Wool

The collection will emphasize the wabi-sabi philosophy, using 100% high-quality natural fiber 

fabrics such as cotton, silk, wool, and linen. Textile design should follow the ethical sustainable 

recyclable product life cycle. Refer back to Wabi-sabi artworks, through incorporate surface 

textures using materials like plaster, clay, wool, yarn, and other natural elements to create 
effects on fabric, reflecting the transient nature of earthly things and the pleasure in their 
impermanence. 



Legal Sentencing of Yao Yuzhong (Û�ÿ) for Tomb Raiding & Related Crimes 

Convictions & Penalties Under Chinese Criminal Law 

1.Robbery (:Sý;�263g) 
Sentence: 3–10 years imprisonment + fines. 

2.Excavation of Ancient Cultural Sites/Tombs (:Sý;�328g) 
Aggravating Circumstances: 

Targeting protected heritage sites 
Leading organized criminal groups 
Causing severe damage to relics 

Sentence: 10+ years to life imprisonment + fines/asset forfeiture. 

3.Trafficking Stolen Cultural Relics (:Sý;�326g) 
Severe Cases: 5–10 years imprisonment + fines. 



The First discovered bronze Head statue 





Nowadays  the 
Research keep 
continues 

Archaeological Discovery of Ba-Shu Symbol Seals from Pujiang County's Boat-Coffin Tombs 

(Photographed March 1, 2017)



The first scientific archeology of Sanxingdui in history(1934)

Garments reference



Retirement photos of the Imperial Palace woodwork restorers in 1966

Workers repairs relics. 

Invisible fabric repairing method

Identify TranslateRepair



repair 

translate

identify



studied oracle bone inscriptions in the museum's 
collection in his early years.

Researcher Dr. Xu Jinxiong 



Beijing 

Hong Kong 

Tai Bei



Newly cast bronze ware appears golden in color. However, over time, the copper element 

undergoes oxidation and corrosion, eventually turning bluish-green. This is why it is called 

"bronze" (or "qingtong" in Chinese, literally meaning "blue-green copper").

þÜ

This complex production not only shaped the physical objects but also imbued them with 
profound cultural significance, allowing them to carry and transmit rich historical and 
symbolic meaning.

100% silk with Mediums natural 

sand

100% wool with Acrylic paint and Mediums 

natural sand

100% silk with Acrylic paint and 

Mediums natural sand

sample no.1 : sample no.2 :



Lüe Fugui Yan (Steamer) 

Accession Number: Gu 00076892 

Artifact Details 

Period: Late Shang Dynasty (Wï^�, c. 13th–11th century BCE) 

Dimensions: Total height 48 cm, Width 32.5 cm 

Material: Bronze 

Function: Ritual food steamer (yan w) for cooking grains 

100% poly 

85% Cotton 

15% poly 

Textile / Print 

100% Cotton 



Double-Rabbit Chariot Axle Sleeve (ßUïÎ) 
Accession Number: Xin 00018833 

Artifact Details 

Period: Western Zhou Dynasty (î|, c. 1046–771 BCE) 

Dimensions: Height 8.8 cm, Width 15.6 cm 

Material: Bronze 
sample no.3 :B

Jades / Bronze wire

Turquoise / Bronze wire

50% Muiberry Silk 

25% Mieine Wool 

20% Linen 

sample no.3 :A



sample no.8:

100% silk / Bronze wire / beads/ Sequins 



Colour and textile board 



Mainland archaeologists have discovered two Han Dynasty tombs in the 
Bailuyuan area of Xi'an, Shaanxi. Although small in scale, the unearthed 

artifacts—such as nose plugs and jade mouth pieces (known as "han")—have 

drawn attention. These items were used to seal the nine orifices of the tomb 
owners. Experts explain that during the Han Dynasty, people believed the soul 
could attach itself to others. By plugging the body's openings with jade and 
other materials, they aimed to prevent the soul from escaping, thereby aiding 
the deceased in achieving immortality and ascending to the heavens

I. Typical Jade Funerary Objects 

Jade Burial Suits (�¿, yù y+) 

Worn by high-ranking Han Dynasty nobles, woven with 

gold/silver threads to preserve the body. 

Jade Orifice Plugs (�^, yù s�i) 

Used to seal the nine orifices (e.g., nose, ears) to 
prevent soul dispersion, based on Han immortality 
beliefs. 

Mouth Jade (��, yù hán) 

Placed in the deceased's mouth, often cicada-shaped 

(symbolizing rebirth) or coin-shaped (wealth in the 

afterlife). 

Hand-Held Jades (ã�, wò yù) 

Cylindrical or pig-shaped jades clasped in hands, 

representing eternal possession of wealth. 

T
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Turquoise tube + Jade

sample no.5 B:

sample no.10: 100% Rayon /Turquoise + Jade + beads

Bronze wire + sequinssample no. 12:



sample no.5A:

Yellow Jade + Bronze wire

 Jade + Bronze wire

13: 100% silk / beads/ Sequins 

sample no.11B:

 Jade + Bronze wire





100% Bronze wire 

 Beads  

Crochet



This type of clothing worn by the deceased is mainly composed of jade pieces, 
which are strung together with gold, silver or copper threads depending on the 
class of the deceased. The jade clothing made with gold threads is also called 

gold-thread jade clothing or gold-thread clothing.[1]







Metal Death Masks (¯^¯w) 
Gilded bronze masks personalized for the deceased, possibly to maintain identity in the afterlife. 

Bronze Mesh Gloves/Booties (Ü_?¿_) 
Woven copper nets covering extremities, akin to Han jade suits but with nomadic craftsmanship. 

Sample no.31:

100% Bronze wire 

 Beads  

Crocheted hat





50% Muiberry Silk 

25% Mieine Wool 

20% Linen 

(Green) 

+ 

100% Mohair 

(Grey)

sample no.15 :

50% Muiberry Silk 

25% Mieine Wool 

20% Linen  

(Yellow)





sample no.6 :

100% silk  

Crochet 



"By the Mandate of Heaven Descends Divine Power" Eaves Tile (þyßuö_) 
Western Han Dynasty (206 BCE–9 CE), Diameter 17.9 cm



Archaeological Discovery of Ba-Shu Symbol Seals from Pujiang County's Boat-Coffin Tombs 

(Photographed March 1, 2017)



Buttons design

Inspire by Chinese traditional mascot

Chinese Dragon 'Long' 

Final 3D model Outcomes:

3D model Process:

"Deer with Lingzhi" (u�/ï) 
Cultural Meanings 

The Deer (ï lù) 

Homophone for "ý" (official salary/status), one of the Three Star Blessings (ÿýÿ) 
Represents longevity (ïÿSÝ, "deer live a millennium") in Daoist lore 

The Lingzhi Mushroom (u�) 
Called the "Herb of Immortality" in Shennong's Classic of Materia Medica 

Symbolizes health, longevity, and divine favor (associated with Queen Mother of the West's orchard) 



sample no.15 : 

100% Bronze in gold colour

3D modelling process

3D modelling printed prototype 

(Back view with logo)

(Side view with logo)

(Sketch)

(Inspiration from Chinese traditional print in garden )







sample no.14

100% Bronze wire 

+ beads

Lacquer ware is a handicraft or daily necessities made of raw lacquer coated on the surface of the utensil 

carcass as a protective film. In 1976, a lacquer coffin from the 13th century BC was discovered in Anyang, Henan.











Collaborated sample  

Made with Textile artist Feifan Li

100% Bronze wire (Silver)/Beads/ 

100% Cotton (White) 

100% Cotton (colour)



Lacquer Chest with Mother-of-Pearl and Gold Inlay Depicting 

Children at Play 

*(ïo]¿¿ò¯�~oþû, Early Qing Dynasty, c. 

1650-1720)*

Physical Attributes 
Dimensions: 

Length: 27.5 cm 

Width: 27.5 cm 

Height: 28.4 cm 

Weight: 2.8 kg (including inner partitioned trays) 

sample no.17

100% cotton  

Shell / glue / silver marker / gold marker



sample no.18 

A: 

Mesh / sequins / beads  

A

B

B: 

Mesh / 100% cotton thread (in gradient colour) 

sample no.16 

100% Cotton / 100% cotton thread





Chapter Three

Lost Overseas



The Lost Chinese Cultural treasures

According to Article seventy-one of the Cultural Relics Protection 
Law cultural relics prohibited export or transferred oversea, leased 
or pledged to foreigners. How is existing cultural relics in foreign 
museums are transported abroad? Is it a loss or a cultural 
communication?



The red building in Paris 



Add to collection

Collector search for antiques

Identify and repair by professional researcher 

Follow Cultural Relics Protection LawÿSend over sea / Donate to 

the nation

Robert Hatfield Ellsworth (1929—2014)

He is one of the most authoritative Asian art antique dealers in the Western art world and is 
known as the "Godfather of Chinese Antiques".

American antique dealer and collector



 Lu Qinzhai (1880-1957) 

cultural relics and antique dealer

Letter about Return of cultural relics

His act of stealing and selling Chinese cultural relics also 
caused immeasurable losses to Chinese cultural heritage. A 
large number of "national treasure" cultural relics were 
scattered overseas



 April 9, 1936, fully loaded in London

-Promote Sino-British friendship 

-The Chinese government donated ancient Buddha to England 

-Beautiful statues from the Six Dynasties period 

-Exhibited in the UK

According to UNESCO data, China has lost as many as 1.64 million cultural relics. Among them, the British 

Museum has a collection of 23,000 cultural relics lost in China.





Primary research

The ancient Silk Road was not only a road for trade and barter, but also a road for 

knowledge exchange. Along the ancient Silk Road, China introduced silk, porcelain, lacquerware, and ironware to the West, 
and also brought pepper, flax, spices, grapes, and pomegranates to China. Along the ancient Silk Road, Buddhism, Islam, 
and Arabic astronomy, calendars, and medicine were introduced to China, and China's four great inventions and 
sericulture technology were also spread to the world.





Garment Research 

The film 'The Hidden Man' by Wen Jiang, set in 1936 Peiping, will serve 

as a primary inspiration. The film follows American-educated Li Tianran, a 

young swordsman uncovering the truth behind a past tragedy involving his 
master,

References from 19th-century Chinese/Japanese military jackets and US 

vintage suits will be used to create silhouettes expressing the brand's 
aesthetic, aiming for calmness and comfort.





The Last Emperor

East meets West

Culture diversity 



1



























Pre collection



 Selected looks 









Draped trouser 

Fitting 2

Fitting 1

No side seams



No side seams

Button fly



Shape without sewing the middle part together



Double layer

Waist bandBack zipper

Two main piece

Cut one pair self

Triangular shape for draping

Prototype sample with button holes



X Change the 
collar of the 
shirts

No side seams

Two piece shorts 







Final collection
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DESCRIPTION: Knit Vest  

CODE: M25FW_801_10 

COLOUR: Green / Beige / Black  

SIZE: One SIZE ONLY 

FABRIC:04

‘The lost Relics’

DESCRIPTION: Draped Trouser  

CODE: M25FW_601_10 

COLOUR: Brown / black  

SIZE: 01/02/03 

FABRIC:10

DESCRIPTION : COAT 

CODE: M25FW_404_15 

COLOUR: Black / Brown  

SIZE: S/M/L 

FABRIC:06

DESCRIPTION: High Collar Shirts   

CODE: M25FW_301_03/04 

COLOUR: White / Black / grey green 

SIZE: 01/02/03 

FABRIC:03/04

DESCRIPTION: Vest  

CODE: M25FW_307_10 

COLOUR: White/Grey/Black 

SIZE: S/M/L 

FABRIC:07

DESCRIPTION: Wide Leg Trouser  

CODE: M25FW_604_03 

COLOUR: Black / Grey 

SIZE: S/M/L 

FABRIC:06

DESCRIPTION: Vest  

CODE: M25FW_306_15 

COLOUR: BLACK / Blue 

SIZE: S/M/L 

FABRIC:07

DESCRIPTION:  Wide Collar Jacket 

CODE: M25FW_401_01 

COLOUR: BLACK / White 

SIZE: S/M/L 

FABRIC:07

DESCRIPTION: Vest  

CODE: M25FW_603_04 

COLOUR: BLACK / Blue 

SIZE: S/M/L 

FABRIC:04

DESCRIPTION: high collar Vest  

CODE: M25FW_305_06 

COLOUR: BLACK / Blue 

SIZE: S/M/L 

FABRIC:07

DESCRIPTION: Draped Shirt  

CODE: M25FW_303_05 

COLOUR: BLACK / Blue 

SIZE: S/M/L 

FABRIC:07

DESCRIPTION: Vest  

CODE: M25FW_302_13 

COLOUR: BLACK / Blue 

SIZE: S/M/L 

FABRIC:13

DESCRIPTION: Vest with raw hem 

CODE: M25FW_304_12 

COLOUR: BLACK / Blue 

SIZE: S/M/L 

FABRIC:12

DESCRIPTION: Jersey top  

CODE: M25FW_201_02 

COLOUR: BLACK / Blue 

SIZE: S/M/L 

FABRIC:02

DESCRIPTION: embroidery lapel tuxedo  

CODE: M25FW_402_11 

COLOUR: BLACK / Blue 

SIZE: S/M/L 

FABRIC:11

DESCRIPTION: Draped double layer 
skirt  

CODE: M25FW_701_05 

COLOUR: green / brown/orange 

SIZE: S/M/L 

FABRIC:05

DESCRIPTION: Vest  

CODE: M25FW_403_15 

COLOUR: BLACK / Blue 

SIZE: S/M/L 

FABRIC:15

DESCRIPTION: Trouser without side 
seam  

CODE: M25FW_602_03 

COLOUR: BLACK / Blue /white  

SIZE: S/M/L 

FABRIC:03

DESCRIPTION: gloves with flower 
shell  

CODE: M25FW_101_12 

COLOUR: BLACK / Blue 

SIZE: S/M/L 

FABRIC:12

DESCRIPTION: Vest  

CODE: M25FW_605_10 

COLOUR: BLACK / Blue 

SIZE: S/M/L 

FABRIC:07
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Auction
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Model 
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Mr Xu 

Tailor 



'THE LOST RELICS"
'×}�_öo{"

½ö½O ûý  

twenty twenty-five fall winter































1



2



3



4



5



6






