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MEIXII. H

THE BRAND ETHOS

Meixit H (g a beacon o{ gutet luxury, ConCetved Jor thoge who geef a Profowwl reson@nce beyond mere
RegthetiCs [tg digCerning Clientele —Cultured, ‘ntrogpeCtive, &nd deeply Aiiuned to the &rg of
Craftgmanghip_CnCompaSSag @ Adiverge thpegiry of Aritgts, degigners, mus'Cldng, ArChitecCts, and
inpel(eCiultly Thege individykls, unbound by the ephemera( ndiure O:f trends, @re dr&wn to the brand'g
t'melegg elegance, whiCh gpeaks to & deeper, more philogophtCAl underst@nding o{ tdentity, With @
rqina& mintm&(tgm enrtChed by higtor'CA( nlrriiive, Maixii‘H beComeg an extengton of the wearpep'g
eggenCe @ maniftstation of thowght, @&rt, @nd purpose. The brand finots ttg home th Curied
‘independent boutlqueg thAty Ch&mplon glow fashion And Crediive (ngegrity——ghnCrutrieg (ke [nk
C(othing th Hong Kong, Dover Str?—?«t Market globally, Common Place tn BZij‘ng, and Dark Land n
Berlin, Here, each piece trangCends the reiim o{ jashion, becoming & Chaprer tn & gredier nlrrdiive o{
Cultur@( dilogue @nd persond( expresston. Posttioned Alongside Drieg van Noten, Lemaive, and Armant,
MUX(*.H shreg an ethog of regtring and rl’.fin@m@nt, The brand algo f‘no&s kinghtp with Umik Wang and
2ig9y Chen, whose work bridges Western tliloring with [lgtern textile tr@ditions. More than @
design(’,r brand, M(Lix((_H tg &n odyssey thrOuﬂh Cultur®( Adulliyy— @ hughed yet regonlng &ia(ogue
between herigage and tr“ng{ormation, memory &nd rebirth Each Crekiion g @ {ragmlnt of An eveypa
unfo(oling story, where the threadg o} history ‘nteriwine with the (Anguige o} moderntty, welving
ghrments th@t do not merely Clothe byt whigper tleg oj t'me, place, aAnd ‘dentiyy In the delicaie
tneerpldy of Pt @nd present, MeixtH tnvigeg the wedrer to not simply exist, but to be @ (tving

testdment 1o the timelegg diklogue begween tradttton dnd evolution.
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. emortes of the
Beiii ‘th gr&ndmother, the degigner hold vivid memo . i (on, @nd Jreedom
: @ n Z‘J‘Y\ﬂ wlg ) e o {eigur’l, relixd ,
Having spent formayive yedrs he bustling local [tfe The untque sense of
: s
ered tileg, aAnd ¢ w
Hutong alleys, schyier

’ her.
0f the restdents profoundly influenced
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The collection is deeply influenced by Meixit's memories of Beijing‘s Hu.tong
alleys. where scattered tiles and (ocal (e ambodg a unigue (etsure and
jreedom that shaped her artistic vision. The torbidden City. with its rich
cultural heritage and the history of (ts relics (ost overseas. serves as a
pivotal source of tnspiration Additionally. since lcinolugartan her education
at nternational schools and wniversities in the UK. where the British
Museum houses numerous Chinese artefacts. has Jurther informed her
perspective. Films (tke "The Hidden Man" by Wen Jiang and "The (ast Emperor:
by Bernardo Bertolucct provide Jurther cultural and historical context to

her work.



https://en.wikipedia.org/wiki/Bernardo_Bertolucci
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Tield research wul tnvolve v(siting Beijing‘s Hutongs and sign(f(cant

architectural sites. Bedore vistting (n person research old archive pictures such
as the Summer Palace. Forbidden City. Temple of Heaven. and Great Wall. This will

enable an (n-depth analysts of their colour schemes. textures. and structural
Jorms. fac((itatmg the collection of substantial sitlhowettes Jrom petping.
Concurrent(y. (nterviews with (ocal residents will be conducted to gain insights

into thetr ((Jestyle supported by photographic documentation.

Licgimng #00 N Rl Saydst

Fomrie tanly Faruitoom Coys




MARKET ANALYSES

COMPETITORS INCLUDE THE Row, LEMAIRE, AND EGG TRADING, BRANDS KNOWN
FOR MINIMALISM, TIMELESS DESIGNS, QUALITY MATERIALS, AND SIMILAR
PRICING. ADDITIONALLY, UMA WANG AND ZIGGY CHEN, CHINESE BRANDS THAT
BALANCE WESTERN SILHOUETTES WITH EASTERN CULTURAL ELEMENTS, SHARE
SIMILAR TEXTURAL TEXTILES AND COLOUR PALETTES.

1.LEMAIRE:
JACKET £1600
TROUSERS £500
KNITWEAR £400

HELMED BY CHRISTOPHE
LEMAIRE AND SARAH-LINH
TRAN, THE LEMAIRE BRAND
OFFERS A TIMELESS PARISIAN
STYLE THAT IS COSMOPOLITAN,
SOPHISTICATED AND RICH IN
INFLUENCES. SOME ELEMENTS
ARE BORROWED FROM
TRADITIONAL ASIAN CLOTHING.
WORKWEAR AND MILITARY GARB
LEND PRACTICALITY AND STURDY
FINISHING TO THE PIECES |IN
THE WARDROBE. THE COLOR
PALETTE FEATURES A BROAD
ARRAY OF NEUTRAL, EARTHY
AND MUTED SHADES THAT
HIGHLIGHT THE PURE LINES OF
THE SILHOUETTE AND
COMPLIMENT THE FACE AND
BODY

2. UMA WANG:
JACKET £1855
TROUSERS £600
KNITWEAR £360

UMA WANG BRAND WAS
ESTABLISHED. GREAT SUCCESS
IMMEDIATELY FOLLOWED AND,
THANKS TO HER UNIQUE
UNDERSTANDING OF FABRICS,
EXQUISITE TAILORING AND
BALANCE BETWEEN
SOPHISTICATION AND TIMELESS
AESTHETICS, SHE WAS ABLE TO
GAIN A WIDE INTERNATIONAL
REPUTATION.

3. ZIGGY CHEN:
JACKET £2152
TROUSERS £800
SHIRT £1528

SINCE LAUNCHING HIS
EPONYMOUS LABEL IN 2012,
SHANGHAI BASED DESIGNER
ZIGGY CHEN HAS BEEN
HONING HIS CRAFT, DESIGN
LANGUAGE AND AESTHETIC.
ALONG WITH THE GROWING
NEW GUARD OF CHINESE
DESIGNERS SUCH AS PHAEDO
STUDIOS, ALTERING THE
PERCEPTION AND
CONVERSATION AROUND
CHINESE FASHION DESIGNERS.
TAKING INSPIRATION FROM
THE DEEP HISTORY OF HIS
HOMELAND AND THE CITY OF
WHICH HIS ATELIER IS BASED,
A FUSION OF OLD WORLD
TRADITIONS AND MODERN DAY
PROCESSES. DEVELOPING A
CLEAR DESIGN LANGUAGE WITH
HIS RELAXED, TEXTURED AND
PATCH WORKED GARMENTS
CRAFTED FROM ORGANIC AND
NATURAL MATERIALS IN A
MUTED NEUTRAL COLOUR
PALETTE INSPIRED BY
PAINTINGS FROM THE SONG
DYNASTY.



https://uj-ng.co.uk/collections/women-phaedo-studios
https://uj-ng.co.uk/collections/women-phaedo-studios
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Marc Le Bihan

TRADITION

ELENA DAWSON

CalvinKlein
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CAROL CHRISTIAN POELL

INNOVATION

ZIGGY CHEN

PRICE-

v

PRICE

COAT :1200-3000

JACKET :1000-2000

TROUSERS :800-1000

SHIRTS:800-1000

RUNWAY PIECE :2000+

STOCKS

PRIMARILY WORKING
MADE-TO-ORDER.

MANAGED LIST OF
AROUND A DOZEN
STOCKISTS FOR BUYER
SHOP SUCH AS DOVER
STREET MARKET



CUSTOMER PROFILE:

MEIXII.H’S CLIENTELE PRIMARILY CONSISTS OF 20-50-YEAR-OLD
MALES AND FEMALES WHO VALUE HIGH-QUALITY, TIMELESS SLOW
FASHION AND CRAFTSMANSHIP. THEY SEEK TO MOVE BEYOND FAST
FASHION TRENDS, PREFERRING MINIMALISTIC BEAUTY AND INNER
PEACE. LIKELY EMPLOYED IN THE ARTS, DESIGN, PERFORMANCE,
MUSIC, OR WHITE-COLLAR PROFESSIONS, THESE CUSTOMERS ARE
PREDOMINANTLY BASED IN EAST ASIA, PARTICULARLY CHINA, JAPAN,
AND INDIA, REGIONS WITH SIGNIFICANT BUDDHIST POPULATIONS.
THEY PREFER SHOPPING AT INDEPENDENT BOUTIQUES SUCH AS INK
CLOTHING (HONG KONG), DOVER STREET MARKET (GLOBAL), COMMON
PLACE (BEIJING), AND LAYERS (LONDON).

LIFE STYLE:

Turn‘tur?— / Antiq,u?, ColleCtton

Mus?«uM/ Art

Chinege Tradigionkl

Tea ceremony



COSTUMER PROFILE:

ID:YUUWWWEL ID:LYSANDER ID:CALEB ID:KKKKD

_Drieg \fan Noten _Carol Chrigiian Poell -Uma W&n g _Enfantg [Zichag D(Lprimeg
-Loro pPrana -Torwng -2t99y Chen _Elena Dawgon
~The [Zow _Ju SAn&Qr -Work Works -£'99y Chen

_john A(Qxan&(&r Ska(ton
-Cayrol Chrigiian Poell

_YohJt Y&mamoto




TAG DESIGN PROCESS:

HINAL SELECTION
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CODE: LOGO DESIGN

WOMENSWEAR/MENSWEAR COLLECTION NO PATTERN NO FABRICCOLOUR

PATTERN NO:

O=JEWELLERY

1=ACCESSORY (HATsS / BAGS )

2=INNER WEAR / TOP / T- SHIRTS

3=SHIRTS / VEST M E I X I I 2 H
4=JACKET

5=ONE PIECES

6=TROUSERS / SHORTS

7=SKRIT

8=KNITWEAR



LABEL DESIGN PROCESS
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‘THE LOST RELICS’
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‘THE LOST RELICS:
MEIXII. H

twenty twentg-f(ve Jall winter



Chapter one

Bur&a(
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N
Statement

“The logy Relicst s @ mediz@iion on Cultur®l digpl@cement, higrortCal memory, &nd the f(u‘ol d'&(ogue between plgy And

pregent. Designao{ by Meixt He, the colleCiion s deeply rooted ‘n her Adull experienceg of Baljing and Europe,
reflecting on the journey o Chinege Cultur&l relicg—objeCts thit hive traverged Continents throwgh looting, trade,

and diplomat'C exChange Thig ColleCtion Chillenges the notton of (0ss, questioning whether thege movements s‘gniﬁ

Cultur®( erogton or the evolutton of hertydge throwgh new nrrpiveg,

Meixt HFle digiills thig explor@tion tnto & h&rmontous Convergence of Eagiern Artigtry &nd Wegtern precCigton. Tradiztonal
Chinege ghrment ConstruCtlon sh&peg the gtlhouettes, while the digCipline of Europ?.an t@tloring t‘mbues them with
struCture and polge, Tabrication remiing g&Crog@nCt —only the finl’—st n&turl f‘brﬁs, tnCluding sk, wool, (tnen, &nd
Cotton, Are m(’.ticulougu Chogen to evoke the yiCh tacti(itg of nin&tzﬁnth_canturg Ch(nlig& textileg, honouring the phgt

whi(e ,«aotajining ttg presenCe tn the Contemporhry world.

A pilette of oxtdiged bronze, aged gold, @nd deep phiin@ green evokeg the wedihered behyty of AnClent artejactsl
while (Ryered textures mimiC the worn surfaces of reliCs thiy have withgtood time [ngrichre oracle bone sCript prints,
exqutsgite embrotdery, and gequinned embelltghmentg transform eACh ptece tngo & (tving artafact, rtCh with Cultural

reégonnCe.

The collection tg @n tngimkte medig@iion on Meixt He'g wpbringing—rooted tn the (@byrinthine Hutong Alleys of Beijing,
where ¢CAyrered roof tleg gtlnd &g quiet relicg of & vantshing pAgt, And shaped by her eduCtlon tn the UK, where
enCounterg with digplaced Chinege Antiguitieg in ingtitutiong (ke the Brigigh Museum tgnited @ profolmol Contemp(@iion
of Cultur®l tdentiyy. Cinemaic ‘nf(uZnC&s, from the elegiac grandewr of The Lagy Emperor to the @imogpheric nogtilgia

Of The Hidden Mﬂ-n, furthﬁr wehve themgelveg tnto the ColleCtlon'g nhrriiive, landing Adepth and poignanq 10 g viglon.

[n *The (ogt Relicg" twomthoug@nd twenty-five AW, higtory s not (ost, but gently reawened, one stttCh Ay & time,
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referred to &g "spiriy objecCts" or "vessels Jor ghosts", are Chinege buria( goods,

=
AR

3o

=

r(’.:f?,rg to ‘temg burted with the deceaged, dnd Chn be tranglhied tn two nulnCed wlyg:
Burial objectg = General term Jor all tnrerred ttemg
"Funerﬂra ﬂrti:fa(ltg" - Emphﬂgizlg ﬂrChﬂZo(ogiCﬂ(/Cu(tura( gign(:ficﬂnce, wsged pﬂrticu(ar(ﬂ when AigCuss‘ng exChvryed

ttemg O:f higtortCal va(ye




.
Burial Sacr«fkce rﬁﬁ%'_% Algo known &g ACComplhnying bur @l BEIL?-IE-




ACCONUV\ﬁ to Yima &‘“n‘s *Decords of the Grand Higtorian. Annalg of &in*, ty tg reCorded: *u/n

the twentteih 5?.611* (OJ h‘s r?«*fjn), Duk"« Wu Passl’—& a‘”aﬁ And wikg burted tn T0"3 Ptnfjﬂan& ?Or the

f‘rSt time, huming were buried wigh the decCeged — gixty=six people ACComphnied him tn delih *

F"O"" this plgsge, we (ehpn thiy aft&r the deith o} Duke Wy of (Qin, stxty-six people were
Sacp}ica& to &CComplhny him tn byptafl However, the numbep of 3acr~f&c~a( viCtimg fo((owing Duke

Wu's de@th wig not the highegt on reCord. The (Argest number of sacrificial buritly disCovered

S0 fﬂ-r Comeg from the tomb of Duke Mu of &in, known &g the &in Duke No. 1 Tomb.




(tving people with the decedged tn the tomb 1o engure the well_being of the deparied goul tn the a{tar(ija

) Uging (ving humlng &g burt@( Comphniong wiky & Common Custom ‘n @nClent fun&rﬂ-( riteg Human gﬂCriJ“CZ th buprtal(
oti]'ferg from ritull( hum@n gacrifica th thy ‘¢ (ACks the reltglous Connothitlong of the (Aygey, And there were

thgt@nCeg of volunt@ry gﬂcr*fice tn burt@( praciiceg.




DO”S TaMOuS C?frligra-phﬂ

‘Preface to the Orchid Pavilion ColleCtion® by Wang Xizht

Welponry

horse gedr (Sa&&{eg, brtot(es,) And @rmor, refleCting thetr phgroral (‘f"«s

| (Aemg Gnd Jeweller
6]0(0{,/3‘(\161‘ veggllg J Y

The Origin&l NightShining Pear(s
Buria( ObJZCt from the  Putuo
Vaitley Dingdong Mausgolewm
(E'"Pr@ss Dowager Cixtg Tomb) ‘n
the Lageern (Ying Tombs. T(uOr“t?—
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The M&usoleum of the /F‘rst Emperor 0] &‘n s the tomb of the T‘rgt Emperor of the &ln

Dgnastg, [l tg [oCAped tn L‘ghﬂn, L‘ntong Dlgtrkct, 31 kilometerg gt OJI the Clty Center of

Xk‘anl Shaanx( Prov\n(:e,' Ch\na' [t waS Ortﬁlna[[ﬂ nme d Llshan Glard/e,n_ The/ thgt\nﬁ
mAygoleum tg 76 metlrg h*gh, /1', tg (oChied tn the southwegt OJ the tnnep Cliy, :faC‘ng the

wegt And ehgt | he place where the coH«nS bnd burta( objecrg Are placed g the Core of

the &*n Sh*huanfj M&usoleum Complex, whiCh hkg not yet been exCavaed
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| E ~1-2" inert gas Exhaust gas hole
— injection hole with valve for

= Snake cam for 3
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Coffin chamber
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No.21307 100% Linen

No.23580 100% Linen

No.21478 100% Linen

No.23691 100% Linen




Chapter two

Excavation
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(Cu(wra( Relic Excavation)

D("Jinition:: Th& proCegsg O:f disCOvEr(ng and r(’,Cov?.ring Cultur®( relicg (artifa(lts,

struCturts, or r&maing) through @rCheologiCal exChviyion, OJtﬂn from tombg, rutng,

or sedmentglry (Ayerg,







Tomb robbing

buria( objects or exhume Corpses. [t wikg very popul@y in Chint'g poor elply Alysg.

ri’-f%rs to the acy of entering miyugoleums or underground tombs to ste@l(

Grave robbing oj‘t"«n aHl’«Cts the regelyrCh work of histort@ng &nd &rCheologists,

becayge tomb robberg o:ff,&n exCAv e tombg b?.fore experts, &nd thetlr purpoge g

wsullly Just Jor the highovaiue and exquisiee Junerdry objecCts tn the tomb,




Preparing tools

Rzgpong\b(e for pr(oring the Cemetery

Rﬁgpons*h((& for 4t99'ng the tomb

Regpongkb(& for stlltng the gtolen goods
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No.4206 100% Linen

~~ No.21185100% Linen

\
e

No.20728 100% Linen

No.5044 100% Silk ~ No.5116 100% Silk
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Th@ CO((@Ct(OY\ w(( Cmpha3‘1C t"\& wabi_sab‘ ph‘[Ogoph5, us‘ng 1000/0 high_q,ua[‘tﬂ nNA&turdl( :f(b?,r

fabrng suCh &g Cotton, silk, wool, &nd (inen Textile degtgn should fo((ow the ethiCa( qugthinble
recyClable product (Je cycle, Refer back to Wabi_gabt driworks, throwgh nCorporéte surjace
t€xturtsg uging mhtertdl(y (tke plagrer, Cliy, wool, ykrn, and other nAturd( elementg to Creaie
effects on fJabric, reflecting the trangient n&iure of etrthly things &nd the pledgure in thelr

‘tmperminence,

No.23043 70% Wool 30% Alpaca

No.7921 100% Wool

No.22196 100% Wool

No.7712 100% Wool

- -xd
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L(Lga( Sentancing of Xﬂo Tuzhong (nyEFS\) Jor Tomb [Zai&ing & [Z&(at?.& Crimeg

Conv‘(‘,t‘ons & P"-na(t‘@s Under ChanSQ Crimina( Law

1 Roriers () 252635%)

S?-ntenc&: 3_10 yelrg tmprigonment + f‘n?-g,

2_Exca\.ation O:f Ancient Culyural Sit@S/TOmbS ( <<H:IJ;£>> %328%)

Aggravat*ng C‘rcumgtanCeg;
Targﬁt‘ng proteCted herighge glreg
Llad‘ng orgdntzed Crimn&( groups

Caustng severe damd ge to relicg

Sensence. 10+ s¢4rs ¢o ((Je tmprisonment 4 fineg/agser forfeiture.

3ATr0~;H‘Cl<¢ng Sto{(&n Culturl Re(ng ( <<H|—I5£>> %326%)

Severe Cageg. 5_10 yehrs ‘mprigonment 4 f‘nlg,
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Regearch keep

Cont‘nueg

Archaeo(og‘ca( DlgCoerg oJ' Ba_ghu Sﬂmbo( Sla(g from Pudtng Cmmtn‘s Boat-Cofftn Tombg

(PhOtograph?.ol March 1. 201 7)




The st scienttfic archeology of Sanxingdui in h‘stOrg(‘l 934)
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/n\,\skb(e, fabrmc r&p&krlng m(’.thod

Workerg replirg reliCg.

Retirement photos o} the [mperial pPaiace woodwork regtorers tn 1966

/d&nt(:fﬂ [Z?.pa(r Trangfatﬁ
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Newly Clsy bronze wire appedrs 30(48"’\ tn Color. However, over time, the Copper elemeny
shmple no,2 .

undergots oxtd@tton &nd Corroston, eventullly turning blutghogreen Thig ig why it i called
shmple no,‘l .

pronze: (Or “¢tngrong n Chinese, (Lyerdlly medning "blue_green COPP?-r").
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100% wool with Acrylic paing and Mediumg

100% stk wich Medtums ndrurdd 100% s'tk with Acrylic pring and
n&qurl sand

shnd Medtumg nRyurd( ghnd

Thig complex produCtion not only shaped the physiCal objecCtg but &lgo tmbued them with

profom& Culturdl Slfﬂ“‘f‘ca”c("‘ Allowing them to Clhrry And tr@&ngmit r'Ch higtor'CA( and

Sﬁth“C m@an\n\q.




100% Coveon

L(je Fugut Tan (Stﬂam@f)
Accession fumber: Gu 00076892

Art*traCt DZta\fg

Period: Lage Shang Dynagry (Péﬁ{‘%}élﬂﬁ . 13th—11th century BCE)
Dimenglong: Jotal hetghy 48 Cm, Width 325 Cm

Matar*a(; BY‘OY\%Z

?unct‘on: Ritual foool stehmey (5an rr%l(_l,) Jor Cook'ng griking




50% Mutberry Stk
259, Mteine Wool
20% Linen

DoubleRabbis Charioy Asie Steeve (YN 63 ZE E)
Acceggion Number: Xtn 00018833

Ariifacy Degalg

Period. Wegtern zhouw Dyndgry (@}gl ¢. 1046-771 BCE)
Dimengtong: Hetghy 88 ecm width {56 cm  gample no.3 B Turguotse [ Bronze wire

M&terial. Bronze




smple no,8;

S —

i

100% s'(k [ Bronze wire [ beads/ Sequing
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M&n(&nd ArChdeologists have digCovered two Han Dgnagtg tombg tn the
Bai(wuﬂn Are of Xt @n, Shﬂﬂnx{ A(though smA([ tn gChle, the unelyrihed
artujacts_such g nose plugs &nd Jade mouth ptecCeg (known ag "han”)_havﬁ
dr@wn Aytention. | hege ttemg were yuged to s€&( the nine or‘ficeg of the tomb
owners. Experts expldin thiy during the Han Dynagry, people believed the goul
Could Att@AcCh ‘tsuf to otherg. 85 plugging the body's openings with gade and
other miteritls, they &imed to prevent the goul from egChping, thereby Aiding

the deceaged tn aCh%vlng tmmort@(tty And dgCending to the heAveng

The jade gutt O:f Liw Sh@ng, digplhyed tn Europﬁ in 1973

[ Typical Jade /fum@rarj Objects

Jade Burial Sutes (FE4X. sU oT)
Worn bﬂ h‘gh-rﬂnk‘nﬂ Han Dﬂnasw Y\Ob{QS, wovén wlth
30(&/3%\1(’4‘ threadg to pregerve the bodg}

Jade Ortfice Plugs (FRZE. 10 58))
Used to sedl the nine orifices (e.gJ nose, ﬂars) t0

prevent gsoul digpergton, baged on Han tmmort@(tyy

beliefs.

Mouwth Jade (Eg iU hén)
Placed in the deceaged's mouth, often clcaddoghaped
(gﬂmbo(tztng rabwth) or Coinaghped (wea(th ‘n the
ajtar(tfa)‘

Hand-Heid Jades (FEFR. O sU)

Cylindrical or pig-shaped jadeg Clagped n hands,

repregenting ¢tern( pogsesgslon OJ wea(th
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100% R&yon [Turtuotse 4 Jade 4 beads

oV 3N
i
—

s@mple no,5 B.

+ s%iuing

Bron;z wipe

Samp(C no. 1 2



sample no. 11 B.

Jade + Bronze wire Jade + Bronze wire

Yellow Jade 4 Bronze wire
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1 OOO/O Bronze wire

Bﬂadg

CY‘OC"IZT,
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on the

class of the deceased. The jade clothing made with 30(& threads (s also called

Thts type of clothing worn by the deceased s mainly composed of jade pleces.
which are strung together with 30{4. stlver or copper threads &epan&mg

30(&-thread Jade clothing or 30(&-threa& c(oth(ng.[‘l]
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S‘amp(?_ no‘31 :

100% Bronee wire

Bﬁads

CroCheted hay
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Mecat Deacn Masks (S B ER)
Gilded bronze mAgks pergoniiized for the decerged, pogsthly to mAing@in tdenttey tn the a}'tar(t}a,

Bronze Mesh &(O""'S/BOOtles (%Iﬁlé%zig)

Woven Copper netg Covering extremities, &kin to Han jade quttg but wigh nomadic Crﬂftsmansh‘P.
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shmple no,‘l 5 :

500/0 Mutberry Silk
250/0 Mtetne Wool
20% Linen

(@raan)

+
100% Mohatr

(63

50% Mutberrs Sus
250/0 Mtetne Wool
20% Liner

(Tauow)
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shmple noA6 :

100% s'ik

CrOCth




"85 th@ Mandat?_ Off H({av?_n DZSCZY\&S Dw&ne Pow?,r" Eavag T‘(Z (é&iﬁ%iﬁ%)
Wegtern Han Djﬂastj (206 BCE_Q CE) Diameper 179 Cm




Archﬂeo(og‘ca( DkgCov?,rﬂ of Ba_Sm Sﬂmbo( Sea(g from Pujiﬂng Countn‘g Boat_(;oth Tombg

(Phovographed March 1. 2017)




/ngptrZ b5 Ch*nlge tr&dtetond( mgCot

T("M 3D model DutComes:

Buttons oleg\gn

Anala
NV TAY

::-’4&--!

"Deer with Lingzht (iﬂid\@)
Cultural Me&nings

The Deer (E [l\J)
Homophone Jor *i (oHtC*M sa(arg/status), one of the Three Sear Blegsings (%E*i%)
[Z?-Pr?-s?-nts (ongevity (FE%:F%" "deeyr (tve @ ml(l&nnlum") in Daotgy (ore

The L*ng#ﬂ Mushroom (i%)

Called the "Harb of /mmorta[ttj" tn Sh&nnong'g C(aSS(C of Mat’lr(a Meotica

SﬂmbO(‘;Qg he@(th, (ongevity, And divine fﬂvor (agsoC‘atC& with &uaen Mother of the Wegt's orchamt)




3D modelltng printed prototype

(/nsP‘rat‘on Jrom Chinege tradiziona( pring tn ghrden )

3D modelltng proCegs

s@mple no {5 -
1000/0 Bronze tn gold Colour










L,él(:q(u_e,r

wlpre g Q@ han&LCraft or A&ty neCegglileg made of rbw (ACqgueyr Codted on the gurfaCZ of the wtengtl

ChrClgg &g & proteCiive fim. In 1976 # (acquer coffin Jrom the 13th Century BC wag digcovered in Anyang, Henan,

100% Bronee wire
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Collaborased ¢ample

Ma(xa with Taxti(?, Arilgt Tlifan Lt

100% Bronze wire (Si{“"'r)/B?’ads/
1000/0 Cotton (Wh‘tﬁ)
1000/0 Cotton (CO(OU,F)




shmple no_‘l 7

Lacguer Chegty with Motheraof-Pear( and Gold Inlay Depiciing Physical Appribureg
D‘m?-ng‘ong:

Ch‘(dr@n QA P(ad

N ey sre1As T Lengih: A m
(RRERIBHINE XL EFE borts Qung Duntsey. ¢ 275 ¢

1650-1720)* wikeh-27.5 er
Height: 28 4 cm

(®)
1009, cotton Wetght: 2.8 kg (tnc(wttng thner phrititoned trajs)
Shell [ glue [ silver marker [ gold mirker
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s@mple no 8

A.
Mesh [ sequing [ beads

B.
Mesh / 1000/0 Cotton thread (tn gradient Co(our)

gamp(a no.‘l 6

100% Covron / 1009 cotton thread
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Chapter Three

Lost Overseas



The Lost Chinese Cwultwral treasures

Accor&(nﬂ to Article seventy-one of the Cultural Relics Protection

Law cultural relics prohitbited export or transferred oversea. (eased

or p(e&ge& to foreignars How (s ax(st(ng cultural relics n fore(gn
museums are transported abroad: [s (t a (oss or a cultural

communication?
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The red bu((&mg in Pards




Co((actor Se&yrCh J'or Antlqueg
American Anttque dei(ey and ColleCror

Robert Hatfta{& Ellgworth (1929_2014)

/d@nt(in And repity bﬂ profasstoy\&( r@gﬂ,arChQr

To((ow Cu[tur‘a( RGI*CS Protect‘on L&w, Send ovey gea / Donata to

the n@iion

He g one Of the mogt Authorttdiive As‘an Art Gntlgue dek(erg tn the Wegtern &ry world And tg

known &g the "&o&fath?,r o:f Ch‘nﬁga Ant‘@ues“l

Add to ColleCtion




Cultur@( rel(tCg And Angtqgue de(eyr

Lu Qurshes (1880-1957)

‘/I‘S dCt O:f gtea(mg And SQ{{\ng Ch(nasa Culturl r?-f‘Cs a(SO
Chypged ‘mmelgurible (ogges toO Chtngse Cultural har“ta\ﬂ@. A
(arge number of ndilond( tredgurer Cultur®l relics were

sChitered overgelg
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L@tt@r About Q@turn O$ Cultur( reltCg



ACCoraUng to U[\/ESCO daya Chind hag (0gt Qg mny Qg 164 mUlton Culturd( reliCg. Among them the Britigh

Museum hitg & ColleCtion of 23000 Cultur®( relicg (ogt tn China,
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-Promote Sino_Britigh fri&natgh\p

-The Chinege governmenty donkyed &nCleng Buddha 1o Eng(and
-Beaut(;fu( stltulsg J‘rom the S(x Dunastias pério&

~Exhibized tn the YK

Aprl{ 9 1936 :fu.”\j (oaded in London




Eurasian
metallurgy networks

Metalworking first appeared around 2900 BC
in the northwest of China, where bronze and
copper were used to make small tools and
weapons. Bronze technology had been used
in the Near East from at least 3500 BC, From
there it travelled through Anatolia or over the
Caucasus to the Eurasian Steppe and,
eventually, to the Far East. »

Unlike many other ancient cultures, whera metal
was chiefly used for making tools ‘and weapons,

the early Chinese states based in the Yellow
River valley reserved bronze primarily for the
casting of ritual vessels. Such bronzes were
first cast at Erlitou, in the Yellow River basin,
from about 1700 BC.
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Las e el of oo 1ffusd vozoey
fiom Siigrng, nn sy cagtal of
the Shag dynazty

Aveud 1400 BC
Hanan Cana
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B Amypang

Heurmua darp Jrom
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1tk vozzed oo der fours in Chans
ut B32E4y

1000 ST
Hutsn, Dyna

W S W e

o -

PR S S2 ONCaHyE LIS - .

8 N RN RSN ' -
s

e
“| 2000

-7
v -

B

@ Sansingdui
Brones brasd oveesd with poid o
Fram 2 sacrificiel pd Wl Seem egul
m o ey beccae-culiure cealrs
wdepeniact ol e Sharn eyrasty.

dkcol 100 BT
Sichuan, China:

A Aile s

Qin dynasty unification
291-206 BC

in 221 BG the Qin king, Ying Zheng
(259210 BC), completed conguests of

A1l the remaining warring states and gained

control aver the whole of China. Ying Zheng

then proclaimed himself anShlhuaﬂgd (Fi
Emperor of the Qin’). In his short-lived ruig, ¥
standardised the Chinese scriph, currency &
system of measurement, as well as expanding
1he network of roads and canals, Heisalso
credited with building the Great Wall of China.
by uniting several pre

-existing defenswewalls ;
on the northern frontier. His immenss

underground mausoleum is gual
by thousands of terracatta warriors,
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Prtmarn rege@yCh

The a'ncte’nt St(l( Qoad’ wig not only & rodd Jor trade and barier, buy &iso & road Jor

knowled ge exchange Along vhe ancieny Stk Road, Chink ingroduced silk, porCel@in, (ACquerwhre, dnd tronwlre o the West,

and &iso brought pepper, (&, spices, grapes, &nd pomegraniies to Chink Along the &ncieny Silk Road, Buddhism, [s(am,

and Arabic @gironomy, Chlend@rs, @nd medicine were tnproduced to Chind, and China's Jour gre@t tnventions @nd

seriCulture teChnology were &lso spredd to the world,







&&rm@nt RKSZ&rCh
The f\(m ‘The Hidden M&n by Wen j‘ﬂng, st ‘n 1936 Petping, wil gerve
kg G prim@ry ‘ngptrltton, The f*(m fo((ows American_educared Li Tianran, a

young swordsm@n unCovering the truth behind @ pigt tragedy tnvolving hig

mkgter,
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vintd ge qu'ts wi(( be uged to Create gtlhowuetteg expressing the brandg

Aegthet'C, Aiming for Chlmnegg Gnd Comforp
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HOTOGRAPH 11.7.7

PHOTOGRAPH 111118

|
|

2.4 c1910-1920 58 3pc suit front of jacket PHOTOGRAPH 11.15.11 Z
1on b

Jouse, Ref KIL W 974361

PHOTOGRAPH | 1413 (/0/01
™ A vy ¥

rpl_gollar Level -

PHOTOGRAPH 11.12.14

ot tan £y

PHOTOGKAPH 11 11y

oo |
i)
WEENO W . PHOTOGRAPH 11.10.11
KODES A

LLMESHY

»
1=\
&5

PHOTOGRAPH 11.4.14 ¢1570 DB 3pc dress coot ot o

1 A Ay Gatiery Kok | 962/ 19905

FHOTOGRAPH 11 4.6

PHOTOGRAFH 11.10.12

PHOTOGRAPH 11184 . MOTOGRAPH 11,10.7 1907 SB 7,‘]., SUIt waIstcog0

pemrey of Kentucky, Department of Theatre and Dance
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