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Why use the form
of "fine dining” In
the project?
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* With an exquisite five-course dinner, |
reveal how the oldest human behavior -
eating - has been alienated into a show of
consumption and performance in modern
society. From the ritualistic packaging to the
individualistic selling, and then to the
unconscious obedience to authority, every
dish is like a mirror, reflecting how we lose our
true feelings in the exquisite illusion. In this
project, Fine dining is no longer about
enjoyment but a metaphor: We have been
domesticated as elegant performers, while
also willing to swallow the empty satisfaction.
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Are interpersonal

"Authority"?

"Swallowed Authority” = How Do We Unconsciously Accept

From childhood to adulthood, we have been taught to be
obedient, follow authority and trust official information,

but are these things really reliable?

Education, media, government, experts...

Every day we

“"swallow" their viewpoints and dare not truly question

them.

relationships, education
and artistic creation all

like an Omakase?
Is it the "true content’ or

Mﬁn.m\

the "elaborately presented
appearance’ that we

trust?

Omakase x Deception: Are Things
That Seem "exquisite” really
delicious?

The core question: How are we
deceived by appearances? Are we
truly enjoying life, or have we
been deceived by the packaged
"beauty"?

In the Omakase experience, one
exquisite dish after another is
served, but do you really know
what you are eating? This can be

like,
> N,
e areﬁ:d\)by

P
! Consumensm
all Kinds o advertisements and

luxurious experiences, but do

they realybiing hoppiness?

s

g Social medla dl__g:’:# People

carefully plan thelr Instagram
lives to show their most
glamorous side, but real life may
not be like that.

o

Or I present my works to the audience as
™" delicately as a series of dishes, but the

photos I take are casual

Life is just like omakase/fine dining

A popular form of eating that

/ﬂfully trusts the creator

Could it be transformed into a
relationship between people? For
instance, some parents serve their
children in a form that seems to be
good for them, in an exquisite and
irresistible way, like a series of
exquisite dishes
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"The Designed Life"

mindmap

Has life turned into a "perfectly

planned menu"?

"The Commercialization of Identity" — When
personality becomes a consumer good, do we still

have true personality?

Explore how modern society uses "exquisite packaging"
to cover up the control and singularity behind it, such
LGP, the sontr

.as the ducatlor:wsulsjga consum erism, and the
perfel® life" on social mew Observe whether the

audience Wi WWMy endow the work with
higher value because of the "refinement of form"? Will ‘%
they ignore the "randomness of the content'?

Are the social media push notifications and
recommendation algorithms we receive every day a
kind of passive Omakase/fine dining?

ey S

"The Deception of Desire and Luxury"

Luxury goods, famous brands, and
Internet celebrity check—ins — are
they status symbols or manipulated
consumption traps?

Do we really need these things, or is
it because they are "seen" that they
are valuable?



“Expanding the Boundaries of Photography:
Cyanotype, 3D Modeling, Sculpture, and

Three-dimensional Images”

When | learned that this project needed to start creation from "self", | realized that this
was not only an exploration of the theme, but also an opportunity to integrate the
technologies and media | had learned during the three years of university. | chose fine
dining as the starting point because | am personally obsessed with such highly ritualized
dining forms (such as tasting menu, omakase) in themselves. The initial attraction came
from the taste and care of the food itself, but as the experience accumulated, | gradually
realized that these restaurants seemed to pay less and less attention to "deliciousness”,
and instead became more concerned about "appearance”. So | began to think - when
"beauty” overwhelms "feeling”, what exactly is left after eating?

| have decided to take short films as the main form of presentation for the project, and at
the same time, transform the media techniques | have learned previously, such as
cyanotype and modeling, into important visual and conceptual "props” within it. I'm not
merely recreating a meal, but rather "reorganizing” this grand feast about food, desire,
viewing and performance.

In order to break the planar limitations of traditional images, | attempt to make the photos
three-dimensional and materialistic. For example, | print food photos on edible chocolate
chips so that the images can be "swallowed". Embed the image into the epoxy resin to
become one of the "cold dishes". The cyanotype works are printed on blue cardstock and
hand-woven paper to simulate the texture and feel of beef tarts. These constitute the "five
courses” in my fictional menu, each of which is a visual translation and symbol of real
experience.

In one of the dishes, | used Blender to construct five different images of disadvantaged
women and presented them as "ingredients”. This is not merely the superimposition of
visual effects, but rather a metaphor | use to represent the groups that are gazed upon,
consumed, and commercialized. Through coordination with the performance, this
"serving the dish" process is no longer merely a display of actions, but transforms into a
structural narrative device, continuously superimposing and advancing the rhythm,
meaning and space of the short film. The application of cyanotype brings a certain
"imprecise” image language to the work.

In addition to image experiments, | am also attempting to incorporate sculptural
language into my creations. Some of the props that appeared in the short film - such as
deformed cups and distorted tableware - were all made by me personally as part of the
photographic narrative. These handcrafted items are not only props but also my attempt
to combine photography with materials and artistic set design. | hope to break the
boundaries between media, making my works a platform that accommodates more
forms and sensory experiences, and stimulating more possibilities across fields.

In this project, fine dining is no longer a scene about eating, but a comprehensive
platform for me to conduct media experiments, social criticism and political expressions.
Every dish and every prop is both an exploration of formal language and a questioning
and reversal of the phenomena in today's society.



1. Still Life

Cyanotype technique

3D modeling

Prop making

Art direction and set design
2. Image Materialization

Printing photographs on chocolate, transforming
Images into edible art experiences.

Embedding images in resin to give them a
sculptural quality, breaking the flatness of traditional
photography and creating tactile, displayable
objects.

3. Short Film

The short film is structured around the ritual of
“serving courses.” Through the combination of

photography, performance, and physical

Installations, it builds a visual narrative exploring the

entanglement of consumption, desire, and identity.

4. Fashion Portrait

- Shooting Concept



*04/From Concept to
Execution: Staging the Feast



Still Life Photography

-Exploration of Creative Processes and Media

In this project, I hope to integrate the techniques I have
learned and continuously explored during my college years to
form a cross—media practical path. Cyanotype was an
experimental photography method that I focused on researching
during my junior year. Its unique colors and contingency
provided me with a visual language that broke the conventional
narrative of images. Modeling is a tool that I have been
exposed to since my sophomore year. It enables me to extend
from two—dimensional images to three—dimensional space.

In addition, I also tried to make some installation objects by
myself, including cups, tableware and other props closely
related to the theme. This not only enriched the visual part of
the images, but also aroused my deeper interest in the
boundary relationship between photography and sculpture,
space, and art setting. These attempts are not only
experiments with materials and techniques, but also my efforts
to transform "photography” from static images into a more
open and comprehensive sensory experience.



For me, still life is not just about taking pictures of some
objects, but about conveying a sense of "ritual” through
them — seemingly exquisite, but actually a bit oppressive and
unreal. It is a very important part of the entire work, both
beautiful and a little disturbing.

|

This set of still life Moodboards organizes my references on
color, light, material and composition before shooting. It helps
me conceive the atmosphere and spatial sense of the entire
image, and also gives me more direction when preparing props
and setting up scenes.This set of still life Moodboards
organizes my references on color, light, material and
composition before shooting. It helps me conceive the
atmosphere and spatial sense of the entire image, and also
gives me more direction when preparing props and setting up
scenes.



Still Life Photography

01 / Concept Design & Visual Planning
02 / Pre-Shoot Preparation & Production Execution

03 / Post-Production Editing & Color Grading
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-1 Concept Design & Visual Planning

-1 The beautiful lie

- 2 Tailored illusions

- 3/The Crystal Dream

- 4/The Taste of Obedience

- 5/Nothing There

- Concept of the Five “Dishes’
- Props and Scene Composition
- Creation and Production of Props
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The beautiful lie




‘1 Theme conceptz%@@m%

. The Beautiful Lie

Appetizers
I "The Scam of Ritual" = Are we really enjoying it, or are we just Tﬁ&ﬁ%@
performing? ‘
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Displdy Formafbisplay format

Handmade Sculptural Installations

Very.complex ) el
tableware Eat a @3 ‘g ﬁ
small food (JM&&__

ARARDY

4 Ry T LW

/ /Asu er
’J‘:&E‘% E ?fflex

Make the rules visual
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A "dish" with a sense of ritual

A small piece of food is served on a
large plate

Can cloth be used to simulate food of
different lengths and sizes? Cyanotype
can transfer photos onto cloth

Excessive ritual = a substitute for true feelings?
Questions to think about:

* Modern people are increasingly emphasizing ritual, whether it is
birthdays, afternoon tea, travel, dressing up.. Do these really make

people happier, or are they just "performing happiness"?
* Is ritual a kind of "self-packaging" that makes life more
meaningful, or is it just another kind of social pressure?

¢ If there is no audience (social media), will we still do these

things?

¥ ®®Ymoodboard

Sketch

3 Prop Sketch & moodboard

o ableware making materials Sy -
I knife and fork N
Stone modeling clay/ceramic mud (can be made m:t::/,«,):)

The cup body is gisplaced or has multiple structures (ironic
repetitiveneds)

Design inspiration: A cup has many cup outlines, such as a coffee cup
on the outside, a red wine cup on the next layer, a Japanese tea cup on
the next layer.

Performance: Each layer represents a “rule’ = different utensils must
be used for different occasions, and finally it becomes an impractical,
multi-layered structure. It's just drinking water, but you have to
change a bunch of "appropriate” containers.
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Layered/embedded small cups inside the cup

Design inspiration: There are several small cups nested inside the cup,
one inside the other.

Performance: The concept of a nesting doll cup, but it cannot be drunk
directly, and must be removed layer by layer. The absurdity of "using
cups according to occasions” — it seems exquisite, but it is actually
complicated and cumbersome.

Photos printed on tableware and cups

Photo transfer methods: cyanotype or Polaroid transfer, are there any
other methods?

f?”"',\"};
Cyanotype may not be Successful /3

»xy Material
Soft clay| s34+ v

FLBYER Y
45593 viES Aeh

Afternoon Tea Photos from qf
Restaurant I Visited Earlier

5.0

% osaic shape
&/gﬁ_ﬁf) before
@)‘®W cyanotype
Jr* ;ﬂﬁﬁ /?Fter
% BB “Lanotype cut
\ﬁ/‘&& the pictures
into strips and
then weave

5 6 layers
I. The first layer is garbled (cut into
strips after cyanotype printing, then

2.1 prop Fabrication weewe

2. The remaining 4 layers are woven with
cotton cardboard first and then printed
with cyanotype)

2.2 Prop Fabrication

sketch

Handcrafted sketches
of "peculiar"
tableware making



The Concept Behind My Cyanotype Design

1. The Beautiful Lie

This "appetizer" directly lifts the veil of the entire "sumptuous
feast" : What we are obsessed with, is it the satisfaction of the
taste buds or a false illusion wrapped in an exquisite
appearance?

| chose to print the cyanotype on the pre-woven cotton
cardstock to simulate the common form of beef tarts in fine
dining. By presenting "inedible" items in the name of food, it
awakens the audience's vigilance against the absence of a
sense of reality.

And cutting, shuffling and re-pasting the image after cyanotype
is my destructive response to the "visual order". When
everything is pieced together by labels, filters and aesthetic
standards, has the "beauty" in our eyes long turned into a
meaningless visual jigsaw puzzle? These fragments seem
elegant and neat, but in fact they are tasteless - just like the
daily life that is constantly beautified, performed and shared in
contemporary consumer culture.

This "disguised appetizer" not only formally simulates the
beginning of a high-end meal, but also conceptually raises the
most acute question:

Under the packaging of "beauty", what is left for us to truly
savor?

4 Still Life Prop Selecti

Plates and decorations !'
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% #moodboard

-5 still Life Background Paper Selection and Styling

The tray used as a
plate in the short
film (because in
the short film, the
average plate is
too low to be
captured in all
aspects)

“Form Over Function: Why | Designed
These Cups and Utensils”

In my handcrafted sculpture installation, |
designed an "irregular-shaped cup" as a
conceptual prop. It is composed of various
drinking utensils joined together: the tall leg
of the wine glass, the body of the mug, the
handle of the teapot, the lid of the teacup,
the spout of the tea... These objects, which
should belong to different functions and
contexts, were forcibly combined on a single
cup, symbolizing the artificially piled rituals
and formal sense in the refined food culture.
This work satirizes the phenomenon that a
meal is infinitely complicated and stereotyped
in a humorous yet slightly absurd way.

The same design concept has also been
extended to the "irregular-shaped tableware" |
created: a spoon with three tips, a fork with
two tips, a knife with an unbalanced shape...
They seem like tools, yet they have lost the
efficiency and logic that tools should possess,
becoming concrete metaphors for the
absurdity of a refined life. These
unconventional combinations reveal the
contemporary dining reality where form
overwhelms function and experience gives
way to performance.



After the shaping is
completed, it is sent
into the oven for

settin
e

After being put into the
oven to set, it is air-
dried and then colored

| tried two different materials during
the process of prop making:

The first time | used stone plastic
clay. Its advantage is that it can be
air-dried naturally without the need
for additional baking, and it is
suitable for quick setting and
experimentation. However, in actual
operation, | found that its ductility
was poor and it was difficult to
control during the shaping process,
resulting in easy deformation of the
shape and difficulty in grasping the
details. Eventually, the presentation
effect was not ideal. Therefore, |
decided to give up using it.

el E R R R
g2

The second time, | switched to soft
clay. It has higher plasticity and can
more precisely restore the complex
forms | want. It is especially suitable
for expressing the concept of
"irregular-shaped tableware", and the
final forming effect is also more in
line with my expectations.
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For this dish’s cyanotype process, I selected three
different materials: 300gsm watercolor paper,
regular watercolor paper, and fabric. Each material
brings its own unique texture and visual quality.
The 3009sm watercolor paper, being thicker and
more textured, allows for a finer and deeper
cyanotype effect. Regular watercolor paper is
softer and produces a more delicate and subtle blue
tone. The fabric, on the other hand, breaks away
from the rigidity of traditional paper, giving the
cyanotype image a greater sense of dimensionality
and physical presence.

.MMTM photos were converted into black—and—white negatives in

Photoshop, and the image shapes were set to circles.

-

All of these photos were taken by me. I'm deeply obsessed with visiting and documenting high—end
restaurants and hotel afternoon teas, which became the starting point of this project and led me to /

reflect on the meaning behind this behavior.

During the production
process, | first mixed
ammonium ferric acid and
potassium ferricyanide to
form a photosensitive
solution, and then evenly
applied it to the selected
material surface (such as
watercolor paper or fabric).
After it dries naturally in
the dark, place the prepared
black and white negative
film on it and then expose it
with an ultraviolet lamp.
Finally, rinse with clean
water and let it dry.
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Tailored Illusions
A touch of artificial branding, some male

dominance, heavy capital marketing, and a
in consumer desire.

Tailored illusions




2 Tailored Illusions

"The Commercialization of Identity" — When
personality becomes a consumer good, do we
still have true personality?

Problem thinking:

This is an era of "tailor-made fantasies" -
so—called high—end customization experiences
and personalized services are increasingly
packaged as a kind of "illusory enjoyment".
Behind this lies a system jointly constructed
by a male—dominated aesthetic system,
extensive capital manipulation and precise
marketing. It not only shapes the direction
of desires but also constantly stimulates
consumers' longing for "being seen” and "being
envied". This longing does not arise naturally
but is artificially designed and constantly
magnified. We think we are making a choice,
but in fact, we have just fallen into an
illusion woven by both brands and social

mechanisms.

Selection by favorSelection b‘/
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Women with labels N
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Three photos can be seen on this

dishThree photos can be seen on
this dish

-4 still Life Background Paper Selection and Styling
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Three people set up wives, teachers and girls

Final choice

-3 still Life Prop Selection
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moodboard

Why choose chocolate?

| chose chocolate as the material
because | wanted to shift the image
from "viewing" to "swallowing".
When | print the photo on the
chocolate, the image is ho longer a
calm object to be viewed, but
becomes a "physical object" that
can be consumed, chewed and even
destroyed. This is both an
exploration of the materiality of
images and a response to the
phenomenon in fine dining where
"beauty" outweighs "taste" - when
images are magnificent but can
melt and shatter at any time, their
sense of authority is broken.

| want the audience to realize that
the "refinement" we pursue is often
a fleeting and empty illusion.



The photos printed on the chocolate

These photos are from my friends whom | took
The makeup and styling come from herself
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The Crystal Dream
Atouch of manyfactured value, a sense of

Sscarcity, sighificant capital control, and a gane ()
psychological manipulation in consumplion.

The Crystal Dream




The Crystal Dream

This dish, inspired by "foam", symbolizes the meticulously crafted "illu
of desire" in contemporary society. I named it "The Crystal Dream", ai
to reveal the empty essence behind luxury goods, famous brands, high
dining and even the "Internet celebrity check=in" culture.

In this section, I raise the core question:

Do we really need these luxuries, or do we give them value merely
because they are "seen"?

How can the high—end catering and luxury goods markets manipulate
consumers' psychology by deliberately creating scarcity?

In the sophisticated manipulation and consumption game of capital, is
so—called "identity symbol" a manifestation of status or an illusion tt
continuously drives desire? When everything becomes a runway, can w
still touch upon true satisfaction?

The elaborately crafted sense of value, the artificially set sense of
scarcity, and the manipulation of huge amounts of capital = all these
constitute an endless consumption cycle, making true satisfaction alw
out of reach. Through this "perfect bubble", I hope the audience will
confront directly: Beneath the glamorous appearance, that desire tha
within reach but always empty is precisely the core of our alienation.

Why did | choose epoxy resin for this “dish”

In this "dish", | sealed the photos in the epoxy resin to symbolize those "products of desire" that have been
solidified and packaged seemingly perfectly. The transparent texture of the epoxy resin is like the display in a
luxury goods window - bright, clean, visible but untouchable. | freeze the human figure in an illusion, presenting
an appearance of "never spoiling", just as those brands, check-in spots and luxury restaurants that people talk
about with relish are all visual commodities shaped for people to watch and consume.

My choice of epoxy resin is not merely a material selection, but also a conceptual metaphor: it makes the
image lose its original softness and fluidity, turning it into a rigid decoration, symbolizing the identity, desires
and values that have been "solidified" by capital manipulation and consumption logic.

Unlike the images of chocolate that can be swallowed, the images in this "foam" are sealed with epoxy resin,

representing those false satisfactions that cannot truly be possessed.

‘1 Theme conception

Th; de‘c\@l@?ﬁ‘ ﬁ des?&?ﬁi}yﬁqoods
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dish moodboard

-2 Sketch&moodboard

All resin beads vary in size. e
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Color Film Sheets

Here is a series of images I photographed. During the shoot, I guided
the model to imagine a state of obsession and madness toward luxury
goods, using facial expressions and body language to convey an
almost pathological desire. I also incorporated luxury items as props.
After the shoot, I printed the images onto color film transparencies
in preparation for the upcoming resin experiments.
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Props Embedded in Resin

Pour UV resin into the mold, place the prepared props
"'"';[k or film negatives inside, allow the bubbles to rise
naturally, and then cure it under a UV lamp.

I tried two types of curable
epoxy resin materials: ordinary
epoxy resin and UV resin.

Although ordinary epoxy resin
Cure under the UV lamp

has a relatively low cost, it
takes up to 24 hours to fully
cure. During this process,

for 10 minutes.

images and embedded props are
prone to sinking due to gravity,
affecting the final effect.

In contrast, UV epoxy resin only
takes about 10 minutes to set
under the irradiation of
ultraviolet lamps, which enables
me to control the positions of
images and props in the resin
more precisely and complete the
composition and sealing process
more efficiently.
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The Taste of Obedience
A small amount of vital information, numero:

Qficial explanations, abundant teaching, anc
great deal of compliance.

The Taste of Obedience



The Taste of Obedience

"Swallowing Authority” — How Women Are Gently, Systematically Consumed

This dish takes inspiration from the familiar ritual of eating Peking duck,
transforming it into a metaphorical performance about how women are subtly
consumed under societal gender norms.

I designed five unique female figures through 3D modeling, each representing a

different posture or state. These models were printed onto semi—transparent white
gauze, mimicking thin slices of duck skin. Here, the female body is no longer a subjec
of expression but becomes an object to be judged, labeled, and ultimately consumed.:
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& O
N

3K %

The “sauce” element comes in the form of a custom-made stamp bearing words like - ﬁﬁx
“Accepted,” “Passed,” and “Approved.” In the dining experience, dipping duck skir Candy paper, L Wk
into sauce mirrors the societal process of labeling women with evaluations and rice paper v 7/%\
expectations — constantly being scrutinized, certified, and measured. gauze, X
%o - . . . sulfate 500
The side dish” takes its form from the fortune cookie. Instead of blessings or Plate (It can also b

aper
predictions, each slip of paper contains a phrase of gendered social conditioning — bRE

“That outfit is too much.” These
common sayings, often disguised as friendly advice, reinforce traditional roles and
shape how women are expected to behave.

lines like “Girls should be more obedient” or

Finally, the “pill” side dish adds a layer of biting irony. It symbolizes how, when
women deviate from expectations or resist imposed norms, society tends to
pathologize them — seeing them as a problem to be corrected or "cured.”

This dish, though styled as a light and familiar meal, is layered with commentary on T he final idea
bodily control, gender conformity, and systemic compliance. More than just a visual

"Swallowing Authority"

() %?b%ﬂjﬂ%

e an object

SRR IS N Ny
B . QMR MA

B

ishes

spectacle, it asks the viewer to confront how deeply internalized — and
unquestioned — these power structures can be when we keep swallowing them
without chewing.

‘1 Theme concep

tion

Photos can be placed on
the plate. Only when
water is poured will the
photos show up. (Initial
idea, but later denied.
This idea is too difficult

g RRRE

17 | R 0TS — 4

"The process is staged just like
eating Peking duck."

/6\/ TS

S e

stamp
Accepted
P Passed
(ﬁ O ; Approved
\\:_,;—// Granted l
(
‘2 Sketch ] e
: ST \ HE L5k £ 5 o)« it
‘ol omesE MALE S L5« 1
| forsune i *’L L 4B R R e
I REBAERHT—H 5D e e e
st sse a8 paper. I ultimately chose semi-transparent gauze instead

BE mrens—o9i
side dish

This material not only preserved the delicate visual
effect but also offered greater control during the
installation process.

3

‘4 still Life Background Paper
Selection and Styling

-3 Still Life Prop Selection



‘6 "Custom stamp with engravings"
LA, BANE

“The custom—made stamps bear words A woman should not teach others, nor should a man enter the kitchen.
like a judge’s verdict— ‘Accepted,’
‘Passed,” ‘Approved’—symbolizing how WERE, AT ANRKHRE
= women’s identities are constantly A virtuous wife and a good mother are the greatest achievements for a woman.

\ subjected to scrutiny, selection, and

= judgment.”

—A AR, B ERE I

The best dowry for a woman is to be silent and meek.

H Y, BABRHEEHE

No matter how successful one's career is, it's useless if no one marries him/her.

BEN, LEN, FRFXEHKAZE
The husband should be outside the home while the wife should be inside it. This is the way to
ensure the stability of a family for a long time.

LT TAERAE

A woman who has no talent is still virtuous.

ES 1t YN e

Women who are prone to babying others have the best chances of survival.

RATLASE, (BARERRE: R LB EN, HIZERECE, AEEHRFA
You can be charming, but don't be ostentatious; you can have your own opinions, but keep them
to yourself and don't show them off to scare others.

BABE, PRHMRERFHIFBE LA

What men respect are always gentle and sophisticated women.

s s

£
B

WAFERT, BRI,

"She's too opinionated. It's as if she's having a row with the world."

These are five female figures I modeled using Blender, each representing a different nationality,
age, and body type. Despite their visual diversity, they all share a common experience: being
passively "fed" various forms of societal conditioning—whether it’s beauty standards, behavioral
expectations, or identity definitions. They embody the role of the "watched,” systematically shaped
and judged. Beneath the illusion of diversity lies a shared reality of control, labeling, and enforced
conformity.

Mz ARG, (EIRIXEEARAE R

Independent thinking is not wrong, but you do it in such a way that makes me feel very

uncomfortable.

5 "Five female figures | created through 3D modeling"
-/ The "fortune cookie" messages of discipline
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Nothing There

Airand water, alongside virtual rules that were
never necessary.

Nothing There




After being lit, there is a

/

The photos are all the previous ones

| ——

The bowl is covered with Polaroid peel-apart film (I
ultimately chose to print the photos on sulfuric paper
instead of using the Polaroid peel-apart film, as the film
requires quick peeling after shooting, and I didn’t have
enough time to peel it during the shoot). Then, water is
poured in, resembling the pouring of soup. The performer

then crushes the peel-apart film with a whisk.
\\\\._*

This "dish" brings together the images used earlier, wrapped in
flash paper and ignited in front of the audience. After a brief flash
of fire, it finally "appears." The eater then slowly stirs the dish,
which resembles a "soup,” with a whisk. The carefully constructed
image and facade gradually break apart and blend together,
ultimately transforming into an intangible leftover — symbolizing
the consumed, disciplined, and dissolved truth of life.

-2 Sketch&moodboard

“soup ” below
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"Flash paper”
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‘1 Theme conception

. _#E An Err}pty Feast
"Eating is living. B4 ok M B :
| A AiBpAEE

ce you figure it all

P A 3 SR

ly usebf@.age magic;

g a brief flash of fire

Nothing There

Life is like a feast. In what appears to be a lavish
banquet, we constantly consume desires, labels, and
beautified lifestyles—enticed by external

{Q#@Z@V)\m?@“ )%

Can photos be printed on ceramics?

i
g, 7%

Polaroid emulsion lift \j

“taste” is long
forgotten. Luxury, refinement, discipline.. they are
served to us, and we accept them in silence, as if

stimulation, while the true

they were natural.

Like air and water—once the purest of essentials—
they have been replaced by invisible social rules. We
live and breathe within these “unseen norms,” rarely
questioning their necessity. This "dish” is not meant

to satisfy hunger, but to awaken a realization: when

the spectacle ends, can we still sense what’s real

e

within ourselves?

‘4 still Life Ba
Selection and S

-3 still Life Prop Selection



I tried two types of paper: regular white paper and semi—transparent sulfuric
acid paper. In the end, I chose the sulfuric acid paper because it is more stable in
water and does not dissolve as quickly as white paper. While white paper tends to
break down more easily in water, sulfuric acid paper requires stirring to change,
which makes its behavior in water closer to the effect of Polaroid transfer film.

"The photos used in the
previous four dishes."




- 2 Pre-Shoot Preparation & Production Execution



The Glamorous Feast
EMBEE

01

The Beautiful Lie
BERB

A few convoluted rules, plenty of hype, some pointless, a touch of pure performance.
02

Tailored Illusions

BELIR

Atouch of artificial branding, some male dominance, heavy capital marketing, and a surge in
consumer desire.

03

The Crystal Dream

IKEER

Atouch of manufactured value, a sense of scarcity, significant capital control, and a game of
psychological manipulation in consumption

04

The Taste of Obedience

B

A small amount of vital information, numerous official explanations, abundant teaching, and a
great deal of compliance

05
Nothing There

=X

Air and water, alongside virtual rules that were never necessary.

Simulated Menu

Paper selection for printing the menu



fine dining mood
board

Plating Style Reference




Table 1

' . s Number Price Remarks
Choice of Photography Equipment e :
Standard hood + hive kit 2 250
Profoto flash arrester 1 50
— ‘ ] Cooper MagicLeg 40 * 6 120
=Profoto == R S z L - SoftLight Flagboard 75* 50 2 40
Soft Light Flagboard 120* 120 1 40
Trawling board's 2 20
Camera + lens (rental or bring your own) 1
Computer (rental or bring your own) 1
Online Line 1
’{ =3 Lelca tflpOd 1 Thecashcan be
| [
90cm | | ,(/
i i stilllifetable 1 Buy on Taokeo
| C Background Paper (Buy by Color) NNE Buyon Taobao
{ | 35cm Strong Glue 1 Buyon Taobao
i —
75cm o / 1020




The final background color was
selected as a blue gradient

The selection of background color

Pre-shoot setup

Choose from these three plates.

The final background color was a gradient of orange and purple

The selection of background color

=inal choice

Before the official shooting, |
conducted several experimental
shoots to ensure that the visual
presentation effect met
expectations. The presentation of
each "dish" has been carefully
deliberated and meticulously
designed, with every aspect, from
the overall composition to the
detailed layout, striving for
refinement and unity.

Meanwhile, | conducted multiple
rounds of tests on the background
color. According to the
atmosphere that different works
need to convey, | tried different
combinations of tones and
materials to maximize the overall
sense and visual tension of the
works. The preparation at this
stage helped me be more efficient
during the formal shooting.






- 3 Post-Production Editing & Color Grading



My color grading style draws inspiration from the
vintage romantic palette associated with artist
Barbara Cartland, as well as the high-saturation and
tactile quality of objects found in still-life
photography by Bobby Doherty.

As a result, | chose to apply a painterly aesthetic to
the short film’ s visuals—warm tones with low
contrast, soft lighting that wraps around the forms,
and a muted, hazy filter that evokes a sense of
nostalgia. The aim was to recreate the atmosphere of
a ‘“banquet in memory,” a visual that feels distant
yet emotionally rich.

This grading approach is not merely for visual appeal,
but also serves to emphasize the satirical themes in
my work—ritualistic excess, consumerist illusion, and
absurd luxury—placing the viewer inside a faded yet
emotionally saturated painting.



ng@VVvavW@
PN DY)
§\\> Ll \\\\c 2y

——

IOIIIP AN |
DL RV lm@k\ D

P

rlr..J‘V.

RPN

PN ~N

01/ Time list

02/Short Film: Storyboard Script

03/ Pre-lighting plan

04/Pre-shooting preparation and shooting process

05/ Editing process & Color grading process

06/ Background music

02/a moving image



02/a moving image|0l Time list

Timeline

10:00-12:00 Scene Setu

‘Final adjustments to model sEjLEMS and
malkeew

Still photo shooting

13:00-18:00 Wide + Medium Shotks
16:00-16:00 Moving Camera Pickups
16:00-1%:00 QOverhead Shots



02/a moving image|02 short film: storyboard script

« Short Film: Sl:orvbom*d Seript
+ Theme: The Glamorous Feast

* Scene 1: Opening Shot
* Lens bype: Fixed long shot/medium shot

. Sce.wz de.scnphon The §ema§te model is

sitting u,[ang the center o dinin
Eabi.e bLeEo s emg and Ehe Li l«?w\g)
is so{:k the camera Eat to ev\ham:e the

sense o ce emony and suspense.

. Emohovmd. 'DL‘I“?.CELOM 1;[« ﬂfamo\l.e model.
waibted calmly, her e xed

skrati
ahead\ and k e abkmwmo l«ere was sli SLH.j
restrained and oppre sive.,




02/a moving image|02 short film: storyboard script

2 Medium Shot

Dish 1: The Beautiful Lie (Cyanotype Tart)

Lens type: Fixed long shot/medium shot + top-down
close-up + moving shot for supplementation

Prop composition: Sun-dried "beef tartar” + custom-
made sculpted tableware (knives, forks, cups) + menu

Action process:

The first appearance of the male model: sculpture
tableware and cups are presented, and the menu is
Ftaced.

The second round: Serving the dish - a fake beef
tartare printed under the sun, presenting a delicate
but not genuine appearance.

e R

el

7

The female model began ko "eat” : deconstructing the
tata layer by Layer, her movements were hesitant and

slow. E%eenﬁuau , she tried to chew and found that it

couldit be swallowed but didn't make any sound,

e

Emotional hint: What she is swallowing are glorified
lies and disquised "dishes". The picture is exquisite 2&&
absurd, and the model can show a slight discomfort.

(f Cﬁf\l‘"‘,{' ) 1! i e
1 Wide Shot



02/a moving image|02 short film: storyboard script

1 CLose-UF 2 Medium Shot 3 Wide Shot

e Z?T 7 W/
AN e
‘ !
Jmmsrall,
Y | ‘»‘
i iy 1
""‘!— -

<P %

Dish 2: Tailored Illusions (‘Pho&ogmﬁhic Desserts)
Lens type: Medium shot + close-up shot from above

Prop composition: Afternoon tea box + chocolate with a "dessert” shape inside (image
printed on the chocolake)

Action process:

The male model placed the dessert box on the table and tidied up the ribbon on it.

The female model gradually uncovered the "packaging” in the normal rhythm of eating
dessert. Her eating movements remained gentle and restrained, but the audience gradually
realized that what she "swallowed” was the materialized image and identity,

Visual hint: The close-up view of "desserts” is actually a series of commercialized and
stereotyped portraits of women,



02/a moving image|02 short film: storyboard script

Dish 3: The C\;?sf:at Dream (Swoke Drink)
Lens type: Medium shot + close-up combination
+ smolke ciose—up

Prop composition: Epoxy resin beads (the image
is made into small Palls in the form of epoxy
resin) + colored drinks + smoke device

Action process:

A male model served bhe third dish on the
table.

Two female models poured in the colorful
drinks

Three male models activated the smoke prop,
and white mist filled the entire table.

The four female models brought the cups to
their Lips and dranlk them.

2 Medium Shot 4 Wide Shot

Emotional hint: The entire process is full of
confusion, What she drank was not reality, but
illusion, desire and collectively created
fomEasy.



02/a moving image|02 short film: storyboard script

Dish 4: The Taste of Obedience (Social Discipline)
Lens type: Medium shot + subjective perspective + overhead 7 *\
shooting switch |
Prop composition:

White gauze printed on female bodies (" duck skin ") x§

Sauce dish (Seal style: "Accepted/ Passed") 7 \v S5y )Q]
"Lucky Cookie" note (with gender discipline language) ‘ \
Medical pill-shaped side dishes 1 Wide Shot

Action process:

The male model served the dishes and ingredients and gave a silent
explanation (introducing the contents of the plate by mouth shape).

The female models completed the ritualized eating actions in sequence:

Take a riece of gauze called "duclk skin”, dip it in the sauce and stamp
the labe

2. Add side dishes (such as social adwmonitions Like "Grirls should be
obedient™)

3 Add the next "PiLL"

Each movement seems easy, but it is actually a compliont display of the
disciplined body.

Emoctional hint: Satirical yet calm, it is a gentle yet Profou.\r\d physical
discipline ritual.




02/a moving image|02 short film: storyboard script

1 Wide Shot

Dish §: Nothing There
Lens type: Close-up/Low shot flame focus/close-up
stirring

‘Prclo composi&iow

A sour bowl wrapped i magic paper + photos printed
on sulfate paper Fi.mo\ es related to the first four

dishes) + a handheld blender

2 Medium Shot

3 Wide Shot

Action process:

A moale model carried the "soup bowl" ko the table and
wrapped it above with magic paper.

Light the magic paper, and the flame flashes instantly,
burning out without Leaving any trace.

3. Reveal the contents i the bowl: image fragments,
Labels, visual remmnants.

The female model was specially stirred with a mixer, and
the image gradually cracked and dissolved.

Supplement:

The soup bowl is covered with printed photos on sulfate
paper (simulating the Polaroid film transfer effect), and
as it is stirred, it gradually dissolves and turis inkto an
tnvisible bowl of Leftovers.

Emotional prompt: End, void. Eating becomes a
meaningless repetitive action, symbolizing the numbness
of comsciousness and the devouring of truth,



02/a moving image|02 short film: storyboard script

| Ending Shot: The closing shot
’ | Lewns Ejpe: Top-dowv\ slow push away

The dining table is i a mess, the leftovers in

5 the bowls remain untouched, and the tableware

J is scattered haphazardly. The female model sak

228 with her hands dangling, her eyes vacant,

Piish | The lights gradually dimmed, the scene froze or
\ | faded away slowly.




03/Pre-shooting preparation and
shooting process

01/Pre-Production Testing & Location Scouting
02/Pre-lighting plan

03/moodboard

04/Casting

05/Styling and makeup

06/Equipment preparation

07/Final Shooting Process



02/a moving image|02Pre Lighting Plan

Three main camera positions will be used in "The
CGrrand Feast”

Overhead camera (shooting from top to bottom)
Capture the detailed close-ups of each dish from
above. It can highlight the details and textures of
food more prominently.

Lighting setup: A softbox or LED diffused Llight board
will be placed directly above the dining table to
eliminate glaring skazows and provide uniform,
neutral Lighting.

Wide-angle lens/main camera (main camera -
Panorama) :
This camera is located at Line of sight height and
serves as the main narrative perspective, capturing
the overall details of the performance - from the
oses and expressions of the models to the
movements of the male actors presenting each dish,
Lighting setup: Use the main Light to fill U the Lights
on the model's face. The fill light on the other side
can create a soft shadow.

Medium shoE/Sacov\darj Angle (above the waist or
reacktion shot) :

This Fko!:ogro.rhv style cap&ures the subtle changes in
emolions - the sub?:'za reactions, hesitations,
discomforts or estrangement of the female model.

Lighting Settings: The Llighting remains unchanged

- 2 Pre-lighting plan
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Precautions for special lighting effects:

Smoke (Disc 3 - Crystal Dream) :

For the foq that creates an atwmosphere,
backlighting or side Lighting enhances the
density and fluidity of the smolke.

Flash Paper (Fifth Disc - Ashes of Trubh) :

At the moment of ignition, focus with Low Light
to make the flash "burst” into a dramatic ef?acf:.
The dim on-site light ensures that the firelight
becomes the brightest Light source in the picture.



