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My research (s based on my and my family’s connections to places we have Lived. Growing up my family has
Lived in many places making connections with places and thelr cultures. First, | started with the time my wmother
spent growing up tn Hong Kong. It is always a place (Ve been interested tn after hearing my mother and her sis-
ter talle about thelr time theve. [ was also insplred to research Hong Kong by wmy father who spent a portion of his
20s working and researching the geology of Hong Kowng. [ first started by Looking into the infrastructure of the
city and the contrast between the landscapes tnspirved by the maps my father kept from his research. This then Led
me to an artist called Kelvin Yuen. His photography encapsulated the contrast between the landscape especially
between man and nature. | thew went on to veseareh Chinese calligraphy. (have always found the language inter-
esting and artistic. | started by looking into historical seripture and thew art made with calligraphy tncorporatest
within the art. From there [ discovered that most chines words are written with 5 sywbols and the flag of Hong
Kong has the Bauhinia flower which symbolises this as well as the five reglons of China. This further led me to
vesearch tnto native flowers tn the reglon.

MY research has Led we to have many design Ldeas between exploring fabrics and pushing the boundaries
of the body. Taking sheer fabric and overlapping them to resemble petals as well as the flow of the clouds
over the landscape. | want to explore these drapes and create structure thew further in them by adding bon-
ing or interfacings tn certain arens to give rigidity to what looks Like a drape. [ also want to explore creat-
ing tailored elements in my looks. Taking tnsplration from the butlding and man-made stde of the city
and the Lines within the geographical maps. Creating style lines and hemlines that are tnspired by these
landscapes and skylines. | am inspired to create Looks that ave powerful and structured with elements of
drape and fabric manipulation.
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The view to the northwest we hao from Bagulo villa across Hong Kong harbour to-
wards Tsuen Wan and the New Tervitories beyond.

General view of Victoria harbour over to Kow-
Loon from Hong Kong tsland taken from

My mum and aunt were on thelr baclke pat’w L secondl
Victorla Peale.

flat they lived tn at Mount Butler.

My mum, aunt and grandma tn the play-
ground at the Bagul Villa the first flat they
Lived i

MY mum, aunt and grandma outside tn Bagul Vvilla.

?a\/\ﬂwﬂ Photos w FHong Kong

MY mum, aunt, grandad and Step granmother.Christams day
1924

LB

|
|
|
!

Photos of My mum recelving an achievement scroll as seroll.
She was F here.
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Unknown, but | think taken from Cheung Chaw (one of ‘ -
the outlying tslands back to lama tsland and Hong Kong
(sland.
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Plenic Bay is located on the east const of Lamma (s-
Land. My father researched the quarry on the island
and would walk miles to get to the quarry and take
samples. [ will take the Lines and clusters to tnspire my
drapes through wmy design process.

Deep Water Bay islocated on the southern shore of Hong Kong island.
My father vesearched this avea looking lnto the geology of the avea and
what it was made up of. Using these maps, [ want thew to inspire the
structure in my designs and to tnspire silhouettes and style Lines.
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The Local studlo’s wew office works havemade a wavy canopy /
across the Cheung ShaWan promenade. The desion references
the harbowr’s past referring to the pattern of boats appearing on
the pler-waswade to bring people to the harbour and have the
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Bullt on the old Kal Tak Alrport. Snohetta took inspiration from the
textile andtailoring wmanufacturers tn Hong Kong for this design. A
the shape of the chamdfered edges is a reference to the textile cutting ‘
and the face of the buildingis a reference to fabric draping.
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Kelvin Yuew is a photographer who was insplred one
day when he saw the clouds from above on a hiking
trip. This sparieed his interest bn contrast photogra-
phy and exploring the contrast of nature and man
especially in Hong Kong. Hong Kong was the start
of his landscape career, and he has wow taken fur-
ther to other countries and explored their Landscape.

Kelvin's work always has nature incorporated and the beauty that it holds.
His work shows the contrast in Hong Kong between man and natire. |
Will tncorporate these toeas tnto may desigins. Exploring structures that go
agninst the form of the bodytsing afabrie tnthe way is not always used
foranol instead explores the boundaries of the materials.
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Zhang Dagian. 1970. dagian focused-on tradi-
tlonal-brush and tnk work imitating the work of -
Shitao. he thew changed to splashed ink Landscapes III
and then would work over the top of them. * N

Tvaveller tin Snowy, Mountains
bg Su Renshan. Renshan worlkeed

%i&'% g’% a lot Wl’,/tl/l wooo(bto/ak prints. H’gs
g%:&; ﬁ% eccentric personality shaped his
Y]

s WA R

Py

zﬁ"gg 2

wht b

8 &4

4

NAGE L jai& ¥ By bgd st
f{}ﬁfg s :Z é“ - i Kz /‘;“ B 3 g Vo 15 ! i %/{’ﬁ i3 % :
& LEh b opH X EL E%@‘g ? T ';f?% 2y : 8
s 7 ve i 2% @ 0 ; 5 42 . 3 '
k ﬁ 2 1,-,'- { % F"%\ \3 g ¥ @ i s %
‘Z& e A i?-éb ﬂ/‘} /Ef\ & ‘ XU YOU (1620-16632) poems Lin cursive script. Ink on stlie. % % JJ 2 (5 | 5 A ﬂ e
f{}‘i B @ £ W? (A ﬁ' i -+ calligraphy was a premodern art tn China. Calligraphers devel- % & & iy 32 W i) ';; #
ﬂr%iﬁi ‘ﬁf& ﬁf’%ﬁ, ‘If ﬁf -3 - opedt technioques using only brush and ink. the oldest surviving B 1 ¥ 4 fa} f- jLa=2 ¢ 11 &
® o 8 ;c’&' 7;% -_% G gL g o ""‘ scripts date over 2,000 Years from the Shang dynasty. early - LR s T §l ' i B } ‘ T}
% £y s;, ; lﬁ' & ;1'; M f‘.’sg : 10th-century calligraphy was key in the mperial civil service % f b % 247{ 3 o 3> @ 1€ i ?
@ P 5 & B F @ @ ﬁ/ examinations. Good brushwork could Lead to power and prestige B “% 3’? }L 4 w } VA 35
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40,000 0 Y. W
25-45 Yyears old. - %
Single. i
Living tn o CLJCU n a townhouse. -
High fashion sense shopping with bespoke bransls.
Shops also in brands Like Bwbewg and Channel.
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Bavhinia BlakeanAales s Lakes bavhinia, Ls a combinatio
Purpurea - ano variegote. The TLower Ls tl/neﬂb'tgm of +o

Hong Kowg fLag. The five petals anot stars resendle triditlonal Chinese symbols

anol the five major reglons of Chlna. Fwant to use the nwmber 5 to help tnspire my
desions.
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Shere panels with boning to
show the contrast of nature

and man.

High-structured and tatloved elements to
show the infrastructure of Hong Kong.
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the garments in different ways, ribbons represent the
conmections my family has with Hong Kong
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Shere panels with boning channels to cre-
ate volume anol flare.

Multiple Layers of fabric are sewn together
with contrasting colours
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Layers of sheer fabric and rtbbons show the structure and delicate

nature of Hong Kong.

el

. By connecting the garments in different ways, ribbons represent the connections my family
has with Hong Kong
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Panels to show the O{eLLcacg of nature
showing through the city

Sheve panels are sewn together to evente different shades of fabric
whew draped
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Exploring stthouetute using ribbons to show the conmections

to place 1 have and the wmaps | reaseched.

Exploring different Length hems with the ribbons to
o e IR e show the flow of chines writing.
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Exploring with diffevent Layers of fabric as
different weights of fabric.

Mixing sheres and wools or silks so show the
contrast of the Hong Kong Landsacpe

Adding Llayers on top tn different fabrics and colours
to show to contrast of the land and the city.
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PICNIC BAY
(SOK KWU WAN)

Exploring cut out and 3d shaping to create cuves and

stlhounette Lines.

Exploring patterns and reducling seaves to create the garments.

Exploring dispacing seams to-create different shapes
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o shere fabrics.
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Over laping layer and connecting fabrics with ribbons and changong the fabric
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Exploring curved seams and pattern and silhouettes line to m
Line on the maps and chines art.
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_ Eploring structure around the body to resemble this flow

of shapes and conmnections to places through this extra
layers connections.

Exploring this connections through the shapes of the
chines folwer and art.
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Creating structure avound garments to show the follow of nature *F’i'
through Hong Kong.
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Eploring layers and creating muiltplie layers
and cut outs to create depth.
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Exploring mutilpe Layers by sandwiching
Shere layers together and the Ldles layer
having gathers.

=N

[ also experimentedt with different colours to
see what showed the layers up best.

L also exploved diaping tn windows and
Lighting to see how it behaved.
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Exploring mutilpe Layers by sandwiching Shere lay-
ers together and the Ldles layer having gathers.

|

X\
<o 0 ‘”"/f/,l‘”/‘/////;?m — -
\\ ' 9,

S
D
\\ )

Heve L explored the layers and tncorporating it into the shape of the body).
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when Looking for fabrics | focused on Looking for Light welght, silks and
wools.

[ also came across grosgrain ribbon which was the exact medivum L needed
to create the silhouette Lines.
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