The two images, death and bird, collide violently - death and rebirth, nothingness and existence, wholeness and
absence. Birds, as one of the most spiritual creatures in nature, have been imbued with the presence of God by
mankind since ancient times. They symbolise both the free, divine soul and are stilled under the spell of death,
frozen in man's desire for eternity and fear of death.

When a dead bird is taxidermied, it is as if death becomes a ritual of rebirth, and the soul is placed in its place
once again. Each set of look is a specimen of a bird. They are initially black, symbolising the end of life, but when
colour is injected, the soul is revealed. Each look is thus given a unique life of its own, like a spiritual nirvana
that rekindles from death.

Inspiration moves from the macro symbol to the micro, building an aesthetic art of birds. The form of the wings,
the structure of the feathers, the tension of the texture, from the exterior to the interior, from the myth to the
anatomy, form a path that crosses the sensibility and rationality. Combined with the Chinese philosophical concept

of ‘to know by understanding’, a deeper understanding of objects leads to wisdom, a way of thinking that guides the
design further towards the essence of nature. In this process, the physiological structure of the bird becomes the most
primitive inspiration, and its lightness, dynamics, deconstruction and reorganisation are reinterpreted in the clothing.
Values - self<consciousness and deconstruction - are like a solidified specimen of the soul, murmuring in silence,

speaking of a unique existence. Fashion is thus a response to death and a philosophical enquiry into the nature of existence.
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15.17 Orange iris in a Eurasian sparrowhawk (Accipiter
nisus), frequently observed in older birds,

15.16 Bright yellow iris and iris coloboma at ‘2 o'clock’
in a juvenile Eurasian sparrowhawk (Accipiter nisus).
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Referneces

JORDAN ARTHUR SMITH CARAPACE JACKET

REVERSIBLE HAIR ON HIDE CARAPACE LEATHER JACKET.

FULLY REVERSIBLE JACKET PATTERNED CREATED FROM SCULPTURE,
REQUIRING OVER 30 HOURS OF WORK PER JACKET, METICULOUSLY HAND
DYED AND WAXED IN OUR STUDIO.

MADE FROM 100% HAIR ON COWHIDE, THIS JACKET IS ADORNED WITH
REVERSIBLE RIR! ZIPPERS.THAT FEATURE OUR RIPARIUM ZIPPER PULLS AND
HAND PAINTED BRASS CAST LOGOS.




¢ name: Tetrao canadensis

gest grouse in North America.

Scientitl
Tt is the lar,

1t lives in coniterous forests.
This kind of chicken is very concerned about its health.

Tts height ran:
The tail of the

ges from 48 to 75 centimeters.

male grouse looks tike it has been blown up.

1t looks rather elegant.




names: African Wood Rail, Long-
tailed Wood Rail

The African Water Rail is large

in size, with a body length of 30
centimeters. Both males and females
are of the same color. The female is

larger than the male.



Scientitic name: Parotia

The parrotlet is a dancer in the bird world.
The male parrotlets have very elegant dances,
especially the Alfa six-line wind bird
(Parotiasefilata). Besides their graceful
movements, the courtship rituals of this

species are also very elaborate.
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IN 1855, NEARLY TWENTY YEARS AFTER HIS RETURN ON THE BEAGLE AND NEARLY AS
MANY SINCE HE'D FIRST DEVELOPED HIS THEORY OF EVOLUTION, DARWIN TURNED \
HIS ATTENTION TO THE BREEDING OF PIGEONS. HE ENJOYED THE CHALLENGE, BUT HE
ALSO HAD ANOTHER GOAL: THROUGH WHAT HE CALLED “ARTIFICIAL' OR "DOMESTIC
SELECTION, BREEDERS CAN QUICKLY REPLICATE THE KINDS OF DRAMATIC PHYSICAL
CHANGES THAT TAKE EONS IN NATURE. DARWIN CREATED EVIDENCE FOR HJS REVOLL - \
TIONARY THEORY IN HIS OWN PIGEON LOFT. LABELED IN HIS HAND, THIS SKELETON
FROM HIS COLLECTION WAS FROM THE BREED THEN CALLED DRAGON [NOW KNOWN
_“IAGOON), ORIGINALLY BRED AS HOMING OR CARRIER PICEONS, WHICH DARWIN (ﬂ 'y
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As pioneers of the thought of self, these contemporary artists aspired to

express an unconstrained subject and wan

t to paint the self of human.
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; [ L‘ WASIT:32cm
NECKLINE:46CM S
n FLY:17cm
FULL LENGTH:45CM
ARM HOLE POCKET:19cm
BACK SHOULDER FOLD:12.5CM DECORATION LENGTH:55¢m
SLEEVE HEM:61cm FULL LENGTH:100cm
SIDE SEAM:31cm LEG WIDTH:50cm
WASIT:48CM BACK SEW LENTH:100cm
BACK FOLD:52.5cm
OUTER POCKET:13cm
FRONT VEST LENGTH (DOWN):21cm
FRONT FOLD:44CM
INNER POCKET14.5CM




