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https://youtu.be/ZZRFT0hR1XY?si=yqWUy0okb3vfFw40

PROJECT3— MAYDAY!MAYDAY!

THIS PROJECT IS ABOUT WHAT HAPPENS TO PEOPLE WITH SEVERE MENTAL po—

- ' -
I~

ILLNESS BY SHOWING THE SHAPE OF THIS WORLD IN THEIR EYES AND THE WAY ,”: =

IT WORKS. WHETHER THE SO-CALLED "SELF AWARENESS" IS STILL PRESENT AT a\\
THE TIME OF ONSET, BOTH TO THEMSELVES AND TO OUTSIDERS. WHEN

FREQUENT OUTBURSTS OF CONTROL BECOME ROUTINE, DO THE PEOPLE

CLOSEST TO THEM HAVE THE RIGHT TO DECIDE WHETHER THEY STAY OR GO?




SINCE THE LAST CENTURY, THE MENTALLY ILL COMMUNITY HAS ENDURED A GREAT DEAL OF STIGMA. BECAUSE A

R E S EAR C H LARGE NUMBER OF CAPITAL CRIMINALS CHOOSE TO USE MENTAL PROBLEMS TO DEFEND THEMSELVES IN ORDER TO
REDUCE THEIR SENTENCES. IN ADDITION, IT IS TRUE THAT PEOPLE WITH SEVERE MENTAL ILLNESS WILL ATTACK

\ PEOPLE BECAUSE THEY DO NOT GET THE CARE THEY NEED, WHICH LEADS TO PEOPLE AVOIDING MENTAL ILLNESS.
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+DURING WORLD WAR II, HITLER IMPLEMENTED A PLAN
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KNOWN AS OPERATION T-4. THE PLAN WAS TO RID

F

GERMANY OF THE DISABLED AND THE MENTALLY ILL, TO

+MARCEL PATIO IS A FAMOUS

ELIMINATE THEM FROM THE WORLD AND ENSURE THAT
THEIR GENES WOULD NOT BE PASSED ON TO THE NEXT

A, e EUROPE. DURING THE NAZI
GENERATION. HITLER BELIEVED THAT THE PRESENCE OF Banet R Ao i AHONH Y = F TX AL Ra < s e
Koo roasAtLhtnr A2 S TE, : OCCUPATION O RANCE, H
THE MENTALLY ILL AND THE DISABLED CONSUMED FOOD R e Mo Aoh 6 Aoy Run? Rtk 1
* UEMATSU'S TWEET BEFORE THE ATTACK COMMITTED A LARGE NUMBER OF
AND OCCUPIED HOSPITAL BEDS THAT WERE ALREADY Uy
MURDERS ON THE PRETEXT THAT
INADEQUATE TO TREAT THE WOUNDED. AL +IN 2016, UEMATSU, WHO CLAIMED AT THE TIME

IN A LETTER SENT TO
THE SPEAKER OF

HE COULD HELP JEWISH

* NURSES ASSIGNED TO EXECUTE: THE T-4

THAT PEOPLE WITH MENTAL AND PHYSICAL IQ
NURSE TEAM

i’;ZASN;SO';OWER LOSS HAD NO SURVIVAL VALUE, SUDDENLY BROKE REFUGEES FIND REFUGE IN THE

PARLIAMENT INTO THE JAPANESE DISABLED CARE CENTER
LOCATED IN YAMABURI MANOR AND CARRIED OUT
A LARGE-SCALE HACK. IN ALL, 19 PEOPLE WERE
KILLED AND 26 WERE SLIGHTLY OR SERIOUSLY

INJURED. HE BELIEVES THAT PEOPLE WITH

DISABILITIES ARE A WASTE OF OUR TIME AND

*T-4 "IS SHORT FOR" TIERGARTENSTRASSE 4 "(TIERGARTEN STRASSE 4),
WHICH IS THE ADDRESS OF A VILLA IN THE BERLIN DISTRICT OF GERMANY.
IT IS THE HEADQUARTERS OF THE "THERAPEUTIC AND HOSPITAL CARE

MONEY, AND IF THEY ARE ALLOWED TO SURVIVE,

THEY WILL ONLY DRAG US DOWN. IRONICALLY,
CHARITY FUND" (GEMEINNUTZIGE STIFTUNG FUR HEIL- UND HOWEVER, IT WAS LATER DETERMINED BY
ANSTALTSPFLEGE). BECAUSE IT WAS USED AS A BASE CAMP FOR THE

EXECUTION OF THE MENTALLY ILL AND DISABLED, THE PROJECT WAS PSYCHIATRIC EXPERTS THAT UEMATSU HIMSELF

KNOWN AS PROJECT T-4. WAS A PSYCHOPATH.



AFTER THE UEMATSU INCIDENT IN JAPAN, THE ARGUMENT IS THAT IF A PERSON WITH SEVERE MENTAL ILLNESS HAS LOST

R E S EAR Cl l THE SO-CALLED "SELF-AWARENESS", SHOULD FAMILY MEMBERS OR CLOSE PEOPLE HAVE THE RIGHT TO MAKE THE CHOICE ON
BEHALF OF THE PATIENT WHEN THE PATIENT IS STRUGGLING AND HAS BROUGHT BURDEN TO FAMILY AND SOCIETY? AND

HOW DO YOU DEFINE WHETHER A PSYCHOPATH IS "SELF- AWARE".D
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>  BRAZILIAN ARTIST BIsPo Do < ribens siinls &
.. ROSARIO. HE SPENT MOST OF HIS

TIME IN A MENTAL HOSPITAL, BUT HAD®& &'¢

PLENTY OF FREEDOM TO WRITE. HE éﬁ e (e

SAID THAT GOD CREATED MAN AND
THEN BEGAN NOT TO UNDERSTAND

HIM, JUST AS A PARENT DOES NOT :
3 UNDERSTAND AN ADOLESCENT CHILD. J
s HE WANTED TO EXPLAIN THE WORLD

TO GOD THROUGH HIS WORKS.
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+SELF-PORTRAIT AND "INCANTATION" OF

ANTOINANT AALTO (1896-1948) IN HIS FINAL
YEARS. TOWARD THE END OF HIS LIFE, AALTO

SPENT NINE YEARS IN VARIOUS PSYCHIATRIC
HOSPITALS, RECEIVING ELECTROSHOCK
THERAPY. AT ONCE TERRIFYING AND

+BRAZILIAN STREET ARTIST HERBERT
BAGLIONE CREATED THE PROJECT "1000
SHADOWS" IN THE ABANDONED PSYCHIATRIC

BEAUTIFUL, THESE WORKS ARE DEVASTATING
RECORDS OF A SOUL VENTING AND GRASPING
IN A STATE OF MADNESS, AND THE STRUGGLE

HOSPITAL IN PARMA, ITALY. IT IS LIKE AN

INHABITED IT. TO COALESSE HIMSELF AND HIS THEORIES.
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+ALL KINDS OF THOUGHTS ARE FUSED INTO THE SWAMP
BRAIN, FORMING A UNIQUE CHAOTIC WORLD. THE
COUNTLESS OPEN PAPER CLIPS SYMBOLIZE A BRAIN TORN
APART BY PAIN EVERY DAY.

SPECIFICATION

+THE OUTSTRETCHED
HAND REPRESENTS

YELLING AND CALLING
FOR HELP.

+ARMS TANGLED IN NETS,
HAY, WIRES, INFUSION
TUBES. THE PARADOX OF
ITCHING, OF BEING BOUND,
AND PARADOX OF HAVING
TO RELY ON IT TO SURVIVE.

#+THE HEMISPHERE-SHAPED COCOON
REPRESENTS A HEAVY SENSE OF
PRESSURE AND VARIATION.
SOMETHING IS VERY WRONG WITH
THE BODY, BUT THE PROBLEM HAS
BECOME PART OF THE BODY, LIKE A
TUMOR THAT CANNOT BE REMOVED.
THE MOSS AND BLOOD VESSELS ON
THE EXTERIOR OF THE COCOON ARE
INTENDED TO SHOW HOW LONG IT
HAS BEEN A PROBLEM AND THE
SENSE OF VARIATION.

+A CANDLE FULL OF
NEEDLES, A STRONG
VISUAL AGGRESSION THAT
IS UNAPPROACHABLE. IT
REPRESENTS PEOPLE'S
STEREOTYPE OF SUCH
GROUPS OR THE
DELIBERATE SELF-
ISOLATION OF SUCH
GROUPS IN ORDER TO
PROTECT THEMSELVES.
BUT THE INSIDE OF THE
CANDLE WAS SOFT AND
SMOOTH, MELTING SLOWL
IN THE LIGHT.

+THE FACE CLOCK, WHICH
ROTATES COUNTERCLOCKWISE,
REPRESENTS THE TIME
DISORDER IN THE PATIENT'S
MIND. THE EES ON THE
MINUTE HAND, LIKE AN
INDIFFERENT GOD, WATCHED
ALL THAT HAPPENED TO THIS

+THE VOMIT FLOWING FROM THE
STOMACH TEAR REPRESENTS A
SERIOUS PHYSICAL ILLNESS BY
MENTAL ILLNESS. THE VOMIT
CONTAINS A LARGE AMOUNT OF
MEDICATION THAT THE PATIENT
NEEDS TO TAKE DAILY.

POOR SOUL.
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- *#THE BAGKGROUND_MUSIC USED IN THE’
ll\_ISTAL’i.A“I/‘I\ON IS A REAL VOICE-IN -HIS HEAD
"REédRDEb BY-A SCHIZOPHRENIC PATIENT |

_~ WITHIN;1O YEARS; AND THEN | REMIXED AND

CREATED IT-AGAIN ON\THIS BASIS. THE
ORIGINAL SOUND IS VERY SHOCKING AND

P UNCOMFORTABLE. \
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HTTPS://VT.TIKTOK.COM/ZSNPGTsK2/



https://vt.tiktok.com/ZSNPGTsK2/

FINAL

HTTPS://YOUTU.BE/PVIY2FAGBPC?SI=MPVQ-LNGLDNCN4HX

THREE LONG, THREE SHORT AND THREE
LONG LIGHTS REPRESENT A CALL FOR
SOS.IN THIS CRAZY WORLD, YOU HAVE
TO BE CRAZY IF YOU DON'T WANT TO BE
CRAZY. FEAR, LONELINESS, ECSTASY,
SCREAMING, NAUSEA, CHOKING,
EXCRUCIATING PAIN. EVERY FEELING IS
EXPERIENCED WITH 100% PURITY.
WHEN THE WHOLE BODY IS TIGHTLY
BOUND, LOOKING AT THE PEELING WALLS
,THE WORLD UNFOLDS BEFORE THEIR
EYES IN ANOTHER WAY.SOME DAY,WILL
THE LIGHT OF HOPE AND REDEMPTION
ALSO SHINE ON THEIR FACES?

+CREDIT LIST

INSTALLATION BY DAISY ZHANG

CAMERA BY JONS LIAO

POST-PRODUCTION BY DAISY ZHANG


https://youtu.be/pVIY2fAGBPc?si=Mpvq-lnglDNCn4Hx
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As prostitutes, they sell their bodies, digv\LEj, and
Life, but in the documentary directed by Austrian

director Michel Grawog, he hamed the documentary

‘Whore's Glory”. This documentary records the Lives
. of these women in a whitestroke way, he does not
criticize, hor judge, just slowly film their ives.. Or
calm, or strugqle.
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Bangladesh's "prostitute village”, called "Ciky of Joy”, is &

village where £00=%00 women work, and contrary to its |
name, it is a place full of suffering. Dark, dirty, erowded,
narrow alleys are where they work aihd where they Live.

Here, a prostitute charges as Little as 200 taka a time, 18 &

yuan, And some bargaining, even down ko 100 taka. Even
if it is only bhis price, it will be because of the fierce
competition, and there are countless girls flocked to .,
meet their owh initiative ko offer. A day, they take o
dozen or more clients. "If there were no village of

prc%sﬁ&u&es, oll Ehe men in the village would Fuck sowsen( g

ahd qoats;” saﬁs\‘ap\e barber. SRR -
. Bangladesh's "prostitute village™, called "City of
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() .S?V?"":“FQ‘"WS{*??Q%@R’, c&ér&g , crowded, KArTow alleys are
| where they work and where they Live. Here, =
'P@gg&i&u?:e ck@rggs_ as Little as ZQQ\’ ako o time, s
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prostitutes, ait\&b{é"@en in the village would fucke
\d goats,” says one barber., i\
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https://youtu.be/ZS9qIaFtH4Q?si=9vhyyyx0Na4HyL5k

