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Growing up in Texas, there was this kind of ingrained thing of, like, -
labelling things as weird, if they were slightly different. People ' A%

would very quickly dismiss you, or like, just kind of pass it off as
strange or different. So, when | was starting to work on weird,
different things in Texas, | decided to own that narrative - saying,
“Yeah, | know it's weird, | know it's different, | know it’s kind of
silly”. If | could say those things before other people had the
chance, then at least they're laughing with me and not at me.
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| think | first became interested in the idea of a/ifnness ?r
alien feeling, when looking back at my upbringing in

‘1/(’ “/”"“’ n-- Texas. For a long time as a kid, | had this fefling that
-~ people saw me as different. They treated mg differently, |
fy‘ /}“’t ‘ but | could never fully understand why. Coming to terms

with my own like gender identity and queerness helped
me articulate these feelings of alien that | had never been
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VV‘:" M/ able to express prior. Whilst people looked a't me
l/bj‘rw.u(/ \ strangely, and | didn't know why at the time, it's kind of
7 nice to look back on that experience as a source of b = e
" e B e /{:/J - inspiration, rather as labelling it as hurt and trauma. [~ < | N

in fashion. Things are so often, so
serious all the time, and it’s easy to think
that your work is life or death, and
although your practice is serious, it's
important to remember it is just a dress.
It’s good to set some limitations for
yourself on how seriously you take
things.
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So, ultimately, | think it was this that led me to, you know, find
inspiration and no longer let people dictate the way | felt about myself
and the rest of my life. The themes | explore can be relatefj tobya lot
of people - feeling different, not having the words to describe why.




]
FoNT (e (b —

miem
e
IRl

The ‘Freeing the Voice’ performance
consisted of Abramovié attempting
to achieve a mental cleaning through
the exhaustion of the three main
faculties of expression, voice,
language and body. The artist la
her back and screamed cog
until she completely lost h
the process taking 3 hours
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(he top of my lungs,
g out all my frustration with
ng: Belgrade, Yugoslavia, my
mother, my entrapment.”

The raw, unfiltered approach to
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how Abramovié confronts her i ) { 3\] N\ (o)
limitations and emotions interests \(_/1; 1 Y SQUL L
me as the nature of the performance i v T “ q
is physiologically demanding, making X [=2| TT ,{// \ i m
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viewers inevitably confront their own o/ ¢ g
struggles and explore the limits of ) v 5’?\ Z}J—J 3
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Another method Avedon uses to capture vulnerability and authenticity in his subjects is to remove 'barriers'
between the human body and its surroundings. The image below showcases various Hollywood figures standing
nude, positioned and grouped together to create a surreal feeling.

The photograph "explores new formulations in a performative aesthetic that underlies the improvisational method
with hyper-professional manipulation and control”
- Avedon, R. )
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Fashion Communication aMuL= ko Jpets -
Proposal for Final Outcome

Name: (u e Lathy

AN 7| CONCEPT — What are you trying to communicate and why?
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COMMUNICATION - What form is your work going to take?
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AUDIENCE - Wheré will your work be presénted or installed and what is its
intended impact?
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Q== | Insert image or drawing of your proposed work below.

5 Thad ol Ho _L\.?it\ {\r?m«\:@ - damonShoby
hao paopie e ad- wihe "y weHe “o e

2\.




v

vvy

v

4

» BN A9 £

v Y

<

/

VICTORIABEDWE LL.com

\ F ]

:
3

3
.

L v
mco_.mZomnohochEEoohwEO

% \m_\\ : A), Yl

|
9770 I Ca \m.m/ » .x\\, A h

ZAK|leuoissajoid }i Juasald 0} paAoidwil 1O palapiSucd
8Q pIN02 JeUA ¢ 8ouaipne papuajul sji abebus ||Im }Iom auy) moy Jespo Ji S|

¢1oeduw| sy 8seasoul o) pasn aq uofjonpouid 1o [eusjew ‘s|ess Jybiw
MOH ¢SNofiqWe pue JueAs|al |98} Spoyjail uoponpold pue Sjeuuoj ay} oq

2Aum pue Bupsaiajul jsow s| 3iom pasodoid 8u) Jo 10adse |
JEUM ZIuBAajes pue Jesjo Yiom pasodoid auyj jo 3deouod pue SWwie ay) aly

“s4om pasodoid ayj 0} 8suodsal [eonuo e Bulieys uo snooj o) A 18N

's19ad JnoA jo suo
WoJ) 50eqpas) [eolUO BWOS JaUied esea|d Wioj yoeqpasy uayum oy Buisn






c51ivLS JIAANIN L3R - ERER DRVADLISER
LTLNYLSNI §123f Mamid¥¥ 5 uLoog
TaN34 BT SuIMeg¥adns NOUSYy HLIM

TNalLy¥edy1ed  any SIWYI3ID LNYIFIA
‘sNolLY¥LSn1 N Tndhyd S ded Amopy

] ’

\\/QZ<D_mzou “.\w;g:\,:m- ?oza_i:m
ONIHLIWOS H9noyHL M¥oM 40
0194150) FnISSAAIWI SIH 111nd SYH
41009 NHe[ "NOILNIANTIY LNYLSNeD

535170a1 LYHL Ly1SaQnT NY NT







	Slide 1
	Slide 2
	Slide 3
	Slide 4
	Slide 5
	Slide 6
	Slide 7
	Slide 8
	Slide 9
	Slide 10
	Slide 11
	Slide 12
	Slide 13

