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Susan
Sontag also asserts
that photography is both an art of
the moment and a medium of eternity.
While a photograph captures a fleeting fragment
of time, once recorded, this moment is imbued
with a form of existence that transcends time itself

(Sontag, 1977)
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[ propose that, in some sense, the KX could be
regarded as a manifestation of the Noumena. While the
KX appears closer to us than the physical world, there
exists a GAP (marked in Figure 1 as ”GAP”) between
the KX and our eyes. This gap, paradoxically,
represents an infinite distance, rendering the
viewfinder itself incapable of surpassing the
phenomenal realm to directly experience or perceive
the noumenal essence of what is seen.

Metaphysically, the KX can be understood as an
entity infinitely approaching infinity. When the
KX appears within the viewfinder and is “seen” by
us, it remains confined to the viewfinder. Thus,
we can never physically touch or directly access
any existence within the KX. This gap
underscores the inherent limitation of the
viewlinder as a tool—offering a form of
representation but never transcending the
boundaries of phenomena to reach the realm of
noumena.

/('(ﬂ"-(ok QQ}M\
Ritusd m —tramsfeq weeks e

In every case repetition is difference without a concept. But in one case, the difference is taken to be only
external to the concept; it is a difference between objects represented by the same concept, falling into the
indifference of space and time... (Deleuze, 1968, p.26).

Towards a Philosophy of Photography,

Vilém Flusser
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