
Rebecca Horn’s exploration of the 

body’s relationship with the 

machine resonated with my 

investigations, particularly in the 

context of my Research Pr�ject, 

where I examined the question, 

"Does the Apparatus Have 

Subjectivity?" This thematic 

intersection informed my 

conceptual approach.

In the early stages of this pr�ject, 

my focus was on exploring traces 

of bodily presence left on the 

mattress during sleep. 

As my research and ideas 

developed, I am driven into in 

the works of Rebecca Horn.

Amy Sillman,

Unconventional and 

experimental territory

Abstraction， Unconscious Mind....

Trisha Brown and Helena Almeida, 

Using Body-Painting/Performance as a medium to explore....



Phase 2: C�smological Entanglement

“A mysterious train leaves for 2046, from time to time.

Each passenger bound for 2046 has the same goal.

He wants to find l�st memories.

Because nothing ever changes in 2046.

Nobody knows if it's true or not.

Because nobodydid not return.

Except me.”

Eternity in 2046 is portrayed as a state of stasis and 

endless repetition.. The metaphorical "time capsule" 

symbolizes people's obsession with preserving 

memories of the past.

In the final page of my iris documentation, I created a 

"nonexistent" time, allowing the flower to remain in 

an eternal state of death.



Towards a Philosophy of Photography, 
Vilém Flusser 

 
Susan 

Sontag also asserts 
that photography is both an art of 

the moment and a medium of eternity. 
While a photograph captures a fleeting fragment 

of time, once recorded, this moment is imbued 
with a form of existence that transcends time itself 

(Sontag, 1977)

Metaphysically, the KX can be understood as an 
entity infinitely approaching infinity. When the 
KX appears within the viewfinder and is “seen” by 
us, it remains confined to the viewfinder. Thus, 
we can never physically touch or directly access 
any existence within the KX. This gap 
underscores the inherent limitation of the 
viewfinder as a tool—offering a form of 
representation but never transcending the 
boundaries of phenomena to reach the realm of 
noumena.

I propose that, in some sense, the KX could be 
regarded as a manifestation of the Noumena. While the 
KX appears closer to us than the physical world, there 
exists a GAP (marked in Figure 1 as "GAP") between 
the KX and our eyes. This gap, paradoxically, 
represents an infinite distance, rendering the 
viewfinder itself incapable of surpassing the 
phenomenal realm to directly experience or perceive 
the noumenal essence of what is seen.

In every case repetition is difference without a concept.  But in one case, the difference is taken to be only 
external to the concept; it is a difference between objects represented by the same concept, falling into the 
indifference of space and time… (Deleuze, 1968, p.26). 

I incorporate Kant's first 

Antinomy and the concept of the 

"Noumenon" from Critique of 

Pure Reason as a key part of my 

theoretical research.




