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Exploring the avantgarde architecture from a mefaphysical perspective.



Preface

This Project redefines the concept of craft by integrating
materiality, spatiality, and human existence. It emphasizes
the notion of "silence" as a force that shapes both emptiness
and openness. The work draws from the inner self and the
creative process to connect sculpture, spirituality, aesthetics,
and architectural phenomenology. It aims to transform space
into vessels for storytelling, fragmented memories, and
self-transcendence, inviting deeper contemplation of our

existence within both material and immaterial realms.
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Fragments memory

For several years, | have struggled with depression and frag-
mented dreams, which have fueled my interest in exploring
psychological disorders. | aim to transform these experiences

infto compelling projects for my MA degree.

| find it fascinating to express fragments of dreams and
epiphanies through writing. This process connects me to my
unconscious and helps me confront hidden struggles. Writ-
ing enhances self-awareness, enables me to process trauma,
and facilitates healing from feelings of anger, frustration,

and emptiness. To feel is to exist.

In a paradoxical way, the very act of questioning existence
often leads to grief. By blending various materials with
reflective writing, whether intense or gentle, | view this as a

self-healing journey that deepens my spiritual connections.
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When | hear the cicadas, it seems that Grain Rain has
arrived. Sunlight reflects into the room, and the
warmth of an afternoon thunderstorm fills the space,
while | am still moving bricks, still contemplating that
dream interrupted that night—will | become an archi-
tect this way, only to keep disintegrating myself? |
accidentally kick a shovel—should | feel pain? My

hands have long since gone numb. | stand in this vast

emptiness, yet | ponder how to fill it; what a pity.

A gust of wind carries sand into my eyes and mouth,
painfully making it impossible to rub away. Perhaps an
architect has never been anything grand, only some-
one who sculpts with a godlike self-importance. This
sense of grandeur may be such a humble
thing—merely the pursuit of a dream. | hold a ciga-
rette, preparing to step onto the balcony, recalling the
smile we shared that night. Perhaps constructing it in
my mind makes it even more real; even trapped within
my subconscious, | can feel free. Why am | still seeking

freedom?

Fragments memory
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"It's time to go; we're late." Her voice lingered in my ear,
soft yet irresistible, like a breeze gently pushing open a
window, casting a sliver of reality’s light into the room

of my mind, locked up with thoughts.

"I'm wondering...what are we doing here?"

"Do you really need to ask?" She smiled.

Perhaps what I've been waiting for isn't judgment, but a
more primal dialogue with myself. I'm afraid of being
exposed, afraid of the truth piercing through like light.
In this moment, | seem to understand: it's not the crime
but this endless doubt and

itself that shackles me,

evasion.

Who is she? Why does she always appear in my darkest
moments? | can't tell if she’s real or merely a projection
from the depths of my mind, reminding me that repen-

tance might just be another abyss | cannot escape.

Fragments memory
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You chose to take my hand in the rain, attempting to
interrupt my conversation with others, just to take a
picture with me. As | turned around, | noticed an old
camera and jokingly asked, "Are you planning to record
this?” In that moment, it seemed as though all sounds

around us vanished. You said to me, “Kiss me.” | felt a bit

helpless, yet my body didn't resist. It's true—I do like
you, and after all this time, you finally noticed. This
setting made me feel so at ease that, even if it were a
dream, it would make perfect sense. Why did you avoid
me before? Why didn't you dare to admit this feeling?

Perhaps | lacked the courage, missing that pure sincerity

you were hoping for.

Fragments memory
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Photography
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light is essential in defining architectural
design, infusing spaces with vitality and
emotion. The interplay of light and blurry
image highlights the shapes, propor-
tions, and textures of architectural
elements, inviting deeper engagement
with the surroundings. This dynamic inter-
action transforms structures info expres-
sive works of art, enhancing our connec-

fion to the spaces we inhabit.
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Bourse de Commerce - Pinault Collection

Photography
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Studio

Photography
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Photography
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Llondon

Photography
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Studio

Photography
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Studio
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beauty is forged through time and space. For me, this
concept can be interpreted as "silence" or 'raw

beauty," and it is closely linked to spiritual practices.
"Silence" is a word | ind both unique and powerful. To
me, silence is not merely the absence of sound; it em-
bodies the essence of the space created through
emptiness and inner peace. This perspective has
influenced my research across various fields, including

philosophy, literature, poetry, art, and psychology.

Written by Anton Wang
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Digital model

Drawing from the rich philosophical
fraditions of phenomenology and Japao-
nese aesthetic principles, such as
wabi-sabi and ma, the work suggests
that silence is closely connected to
themes of impermanence, imperfection,
and the fundamental incompleteness
that  paradoxically  underpins  all

creative endeovors.
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Sculpting in Silentness

3D scanning

Digital model
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3D scanning

Digital model
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Digital model
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Digital model
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This process explores the con-
cept of silence and its deep con-
nection to the themes of imper-
manence, imperfection, and the
fundamental incompleteness that
paradoxically forms the founda-

tion of all creative pursuits.

3D scanning
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Sculpting

In my artistic journey, | constantly seek ways to transfer my
imagination into Sculpture. This timeline illustrates the evolu-
tion of sculpting throughout history. It highlights how different
interpretations and materials can enhance my understanding

of sculpture.

Fach stage represents various aspects of comprehending
architecture from a creator's perspective. | aim to express my

inner self through this experimental architectural practice.
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Sculpting

| aim to explore tﬁhe interplay between
spatial practice, material creation, and
visual representation. For me, space is
an existential concept that demands
careful consideration. | prioritize the
wall into space, using architectural form
fo create a distinct and meaningful

sense of place.
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Sculpting in Silentness

Aluminium

Sculpting
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April 2024

Sculpting
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May 2024

Sculpting
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Ceramic, Glaze
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June 2024

Sculpting
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Sculpting in Silentness

Lead

Sculpting
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Imperfection

In reflecting on the early stages of my work, | was consistent-
ly searching for a way to explore an abstract world that felt
fragile, adaptable, mutable, cold, and rich in imagination.
The materials | chose needed to express my inner self and
unique perspective on the world. My approach involves
interacting with the model, fostering an emotional and imper-

fect form of expression that manifests in various ways.
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lead has emerged as one of
the primary materials for
modeling. When | first lifted
the sheet to recast it, | was
amazed by how easily it
bent. This discovery inspired
me to start casting additional
sheets, ultimately leading to
the development of the series
that includes "Sculpting in

Silentness".
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Imperfection
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Imperfection
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Imperfection
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Imperfection
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Sculpting in Silentness

Light, Shadow

Imperfection
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Imperfection
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Imperfection
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Imperfection
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The space between the tangible and intangible
holds everything within it, and even between physi-
cal entities, a kind of space exists. When the
enclosed void and the spaces between are defined
and separated from each other, space begins to
seek an order to reveal individuality—a wholeness

that can encompass everything.

ERHERZHE
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Inspired by Anton Wang
Written by Ming Hong Huang
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Micro Architecture

47

| believe that the microscopic elements are
interconnected with the macroscopic aspects
of architecture. From the conception of materi-
als to the crafting of sculptures, varying per-
spectives allow us to explore the evolution of
architecture and space. This is why | find
value in creating conceptual models. Each
stage of documentation involves a continuous
reflection on the relationship between archi-
tecture and people. Humans exist within this
environment, shaped by expansive sculptures,
and the space itself creates an inherent order.
Given this context, what, then, is architecture?
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Micro Architecture
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Lead, charcoal

Micro Architecture
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Aluminium, charcoal

Micro Architecture
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Micro Architecture
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Memory & Perception

In my artistic journey, | constantly seek ways to
fransfer my imagination into tangible images. The
discovery of photography inspired me to create
works that evoke a strong sense of space. | explore
vibrant acrylics, rich oil paints, and fluid inks,
employing dynamic scraping techniques that

embody both construction and deconstruction.

The textures of the urban landscape—its gritty
facades and worn surfaces—inform my art, trans-
forming memories into striking visuals. Through this
process, I've learned to embrace the beauty of
imperfection, recognizing it as a key aspect of
abstraction. Each piece reflects the complex inter-
play of memory and perception, capturing the

essence of an ever-changing yet familiar world.

58



2024

Memory & Perception
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Epoxy, Spray painting
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Memory & Perception
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Epoxy, Spray painting
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Memory & Perception
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LEGO, Epoxy, Spray painting
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Memory & Perception Oil paint
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Memory & Perception
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Acrylic paint
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Memory & Perception
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Acrylic paint

Memory & Perception
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Memory & Perception
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Memory & Perception
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2024 Memory & Perception Ink paint, Acrylic paint



This part of the experiment demonstrates how my aesthetics are
established through painting and materials. Influenced by the concept
of interconnected inner and outer worlds, as well as Sartre's existen-
tialism and its perspective on life's absurdity and nothingness, my
work aims to evoke spirituality through the idea of “anti-space.” This
concept transcends physical space and reshapes our understanding

of external environments.

This creative journey allowed me to explore a variety of painting
materials beyond traditional oil and charcoal. It became an exciting
investigation into how to express ideas and emotions while navigating

the dimensions of space.

Written by Anton Wang
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Intuition & Aesthetics

70

Sand can be considered a very coarse
material. This research theme focuses on
the process of fragmentary memory,
where each scene is constructed along
vague  boundaries.  Each  creation
explores the concepts of perfection and
imperfection. This process continuously
strives to balance intuition and aesthet-
ics, aiming to capture the delicate and

contradictory nature of the human soul.
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Intuition & Aesthetics
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Intuition & Aesthetics
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Intuition & Aesthetics

Lead, Black Sand
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Intuition & Aesthetics

Lead, Black Sand
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Intuition & Aesthetics

Lead, Black Sand
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Passing through the sand, | move across the canvas like
fluid, as if it were a birthright. | willingly accept being
confined; tiny pebbles pass through my palms as |
brace the gaps in between—a brief construction, leav-
ing only black behind. I'll return again the next day, for
what blade sharpener hones the edge to perfection in

just one attempt?
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Written by Anton Wang
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Nothingness & Richness

After conducting a series of painting
experiments, | have been exploring the
fusion of painting and architectural
development. | started to perceive the
sculpture as akin to the human body,
rolling it across the canvas to create
overlapping layers of paint and materi-
als. For me, the process of constructing a

painting is profoundly poetic.
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Nothingness & Richness
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Nothingness & Richness
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Nothingness & Richness
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Lead, Acrylic paint
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Nothingness & Richness
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Nothingness & Richness
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Nothingness & Richness
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The sea is barren and cold.

It cuts through my veins like a properly sharpened blade,
almost as thin as a hair strand.

As the roaring red gushes out and nourishes the
cracked soil beneath us, the moon unveils its silvery facade,
slowly undressing button by button.

"'Drink up," | whispered. Take me in, absorb every droplet;

fully, fully take me in.
Until bodies rot, time blurs, dimensions disintegrate, space
collapses, when our souls ache and revel - until then, espe-

cially then, fully take me in.

For the sea is barren and cold.

Inspired by Anton Wang
Written by Kristie Wong
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Nothingness & Richness
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Nothingness & Richness
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Like a wild, original ink painting, gather energy little by
little, slowly awaken, and gradually reveal hidden abili-
ties. Prepare to showcase them at the most opportune

moment and make our eyes shine with wonder.

—S0 Kasumi
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Inspired by Anton Wang
Written by So Kasumi
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Nothingness & Richness
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Lead, Acrylic paint, Black sand
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Nothingness & Richness

91

ssauluallS Ul bundinos

Acrylic paint, Oil paint



White and black—there is no such thing as complete day
or night in this world. Due to the Earth’s tilt, the Antarctic
Circle is exposed to sunlight and darkness each year, yet
it remains a constant realm that even the vastness of the
universe cannot alter. The world's myriad phenomena are
dificult to comprehend, and even we exist merely amidst
the world's restlessness. The difference between the two
is simply the agitation we perceive and the turbulence
that goes unnoticed. Thus, white and black are merely

definitions within a state of constancy.

The best freedom is voluntary non-freedom, for constan-

cy becomes a form of existence.

REE EREGREFABETENARERE, AAMIKE
# mRESFREEG RN EEHRRY, AIEEFEL
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Inspired by Anton Wang
Written by Ming Hong Huang
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This work intfroduces a new approach to shaping space for story-
telling, memory, and self-transcendence. It invites us to look
beyond architecture's physical aspects to discover the poetic
elements and silence that can liberate us from the noise of
modern life. This research encourages a broader understanding
of how we can authentically engage with the interconnectedness

of craftsmanship and the material and immaterial worlds.

Guided by the concepts of "silence" and "sculpting," | create
immersive experiences that challenge perceptions. Through sculp-
ture, | craft a unique sense of space that interweaves with spiritu-
al practices, drawing inspiration from various arfists. My focus on
space as a manipulable material and the human body's silent

empathy shapes my artistic approach.

Written by Anton Wang

93



2024

Future development

The next phase of my project will focus
on sculpting and curating, while also
engaging more deeply with the spatial
arrangement of each model. | plan to
explore additional ways to express the
connections between painting, writing,
and sculpting. Due to time constraints,
my exploration of these three methods
has been limited. This journey has taught
me the value of hands-on experience
and, more importantly, the importance of
reflecting on what | have learned.
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Conclusion
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This portfolio organizes the entire development process of my MA
project, structured according to the various methods and reflec-
tions at each stage. In comparing it with the mind map created a
year ago, | can now see how many elements were addressed and,
in some cases, have had profound impacts. This creative journey
evolved from a single technique to a more diverse approach,
which has undoubtedly expanded my self-exploration and archi-
tectural understanding. However, my original intent remains the
same: fo begin with myself and connect through personal experi-

ences and stories.

While the work continuously shifts in form, it has refined the proj-
ect's aesthetic fo a more mature stage. At this point, it is less about
refurning to the essence of human existence and more about
exploring the intricate complexities of architecture as they relate to
human experience. Architecture represents more than just forms
and functionality; it embodies an understanding of human exis-
tence and serves as a frue expression of myself as | navigate life’s
struggles and the fragmented memories shaped by my mental

health journey.

The goal of this project is to allow viewers to witness the authentic
creative process while also exploring metaphysical thought and

the possibilities of abstract architecture.
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